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/American Opera. 





(/BY FREDERIC GRANT GLEASON. 

HE conditions under which native opera must 

eventually assume its position in this country are similar, 
in some respects, to those under which German opera had its 
rise, yet differing from them in others. For many years the 
Italians had retained a virtual monopoly of opera writing, and 
the works of that school were received as standards by which 
all other works of that class were to be measured, and to 
which they must comform or be deemed worthless. Mozart 
had Germanized Italian opera to some extent in his own writ- 
ings, yet none of his works could be considered German 
operé; the Italian forms and modes of treatment were too 
pronounced for that, and the majority of German composers 
of his own age, as well as for a long time after, were content 
simply to throw all their energies into the attempt to acquire 
the Italian style. . 

It was reserved for Weber, with his ‘‘ Der Freischutz,” to 
place German opera upon a firm foundation. This work is, 
both in spirit and treatment, purely, indeed, intensely, Ger- 
man. Phenomenally successful from its first appearance 
upon the stage, it placed native art upon a firm footing and 
demonstrated beyond a question the possibility of founding a 
German school. 

Now, to acertain extent, we may find a parallel at our very 
doors. American opera, like American musical works of 
other classes, are very generally despised, but for no good rea- 
son, except that some worthless works have been by some 
means accorded a hearing in the past. But the same feeling 
which led the Germans to look down upon attempts at estab- 
lishment of a national school of opera, and to prefer and up- 
hold the Italian in opposition to it, is to be found throughout 
this country, where it is perhaps even more bitter as regards 
American and foreign works. American opera, if it come 
into being at all—and we believe it will—must struggle for ex- 
istence under far different material conditions from either the 
Italian, French or German. Instead of the fostering care of 
royalty and nobility, it must depend upon itself to gain a hear- 
ing, and, if successful, to keep the stage. The first will be a 
difficult task, because of the universal prejudice which de- 
clares a really meritorious American work to be an utter im- 
possibility! This may seem strong language, but it is amply 
borne out by the facts. A new work by an Italian, French or 
German, or even an English writer, is judged with at least 
some show of fairness. It is listened to respectfully on the 
Supposition that it has merit. But an American work, by 
whomsoever written, derives its condemnation from its birth- 
place. National pride, which assists the composers of most 
other nationalities to a success, if one be deserved, does not 
enter into the problem in this country. The average listener 
considers it his duty to find fault—the more the better. And 
if his musical knowledge is not sufficient to enable him to dis- 
cover faults, it is all the same, he draws upon his imagination. 
His duty is plain—to uphold his reputation for discrimination, 
if he have one—to gain such, if he have it not, by declaring the 
work worthless. 

Now, it is true that worthless works are perpetrated in this 
country as well as in others. As an extreme example let me 
cite a case of one which came under my notice a few years 
ago: 

A certain man conceived the idea of composing an opera, 
and produced a plot in which the comic el 
ted, not by design, but simply from the evident earnestness 
with which the most outrageous absurdities were woven into 
4n opera plot without apparently so much asa suspicion of 
their true character. In accordance with the outline of this 
Structure a series of so-called poems was written, poems 
whose only merit consisted in the fact that they contained 
nothing to put to blush the unutterable badness of the original 
design. To clothe them with music was a more difficult task, 
— would-be composer was at least able to speak the Eng- 

anguage with tolerable correctness—though by no means 
elegantly or even faultlessly. But of musical literature 
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knowledge he was hopelessly deficient. 

But what of this, had he not a piano ? 
ting exertion he succeeded in thumping out upon the piano a 
number of alleged melodies, which after much labor were 
transferred to music paper—in his own way. But originality 
was bound to assert itself, and the accents of the words were 
wholly independent of measure accents. It was enough if the 
measures could be made to contain the number of notes re- 
quired to fill them—though even this was not always done— 
probably a case where genius rose superior to material con- 
ditions. The next thing was to find some musicians who 
would, for a pecuniary consideration, consent to write the 
harmony, of which there was none, add voice parts when they 
were required, and arrange the whole for a small orchestra. 
This important task was sought to be confided to the writer of 
this article, but was declined with thanks! But at last some 
one was found to undertake the work, a company was gathered 
and the opera (so called) put in rehearsal, though I believe it 
did not get so far as a public presentation. 

This is not the only case of the kind that has occurred, and to 
such works condemnation is justly meted out if they progress 
so far as to be submitted to the public. 

But there are those, and they will be more numerous in the 
future, who as preparation for their work devote years under 
the best European masters to the study of musical forms and 
the technique of composition, acquainting themselves with 
musical literature of all kinds, familiarizing themselves with 
the peculiarities and methods of thought of the great masters, 
for it is only when this is accomplished and they have become, 
in a measure at least, heirs to the treasures of thought of a 
past age, that it is possible for a man to labor understandingly 
in the field of musical composition. 

Few people have any idea of the amount of labor and pa- 
tience involved in the construction of an opera. From one 
to five years (varying according to the character of the work 
itself, and the rapidity of thought of the writer, as well as the 
care exercised) are required for its completion, yet the critics 
can usually dispose of it with ease in a single night ! 

It is a well-known fact that Beethoven's ‘‘ Fidelio,” Mozart's 
‘*Don Giovanni,” and Wagner’s ‘‘ Tannhiuser,” were unsuc- 
cessful at first (the first mentioned being a complete failure), 
yet it is doubtful if any American work under similar circum- 
stances would ever be accorded a second chance, for the 
judgment of an American public could never err in this 
manner ! 

Let us glance for a moment at the means necessary to the 
production of opera in this country. The traveling companies 
content themselves, for the most part, with ancient works that 
have been favorites for many years, some of which they con- 
tinue to give ad mauscam. If perchance a new work is added 
to the répertoire, it is one that has obtained a foreign reputa- 
tion. It is not to them that we must look to give us an 
American opera, but rather to the home operatic organizations. 
** Pinafore” companies, which sprung up all over the land a 
few years ago, really accomplished a work whose usefulness 
cannot, perhaps, be as yet fully estimated. The great point 
gained was the impression conveyed to the public in general 
that enjoyable opera performances could be given by the mate- 
rial to be found here, without organizations made up of for- 
eigners, some of whom, at least, were expensive ‘‘star” 
singers. 

By degrees companies which began with “ Pinafore” as the 
sole attraction of their répertoire, finding themselves success- 
ful, added other works; new companies were formed, until 
we were overrun with comic opera—given with almost all de- 
grees of excellence. The public rebelled, the poorer com- 
panies failed for want of patronage, while the better survived 
and added new and better works to their répertoires. 

In the gradual tendency to improvement found both in the 
works chosen and the manner of their presentation, I find the 
greatest promise for the future. But while not desiring to in 


any way cast any reflections upon any of the local companies 
which in the past have wrestled with the problem of light or 


worthy of the name he was wholly ignorant, and in musical | 


By dint of unremit- | 
| . . . * . . 
best talent in the city, decide upon a répertoire and assign 


accelerated by organized effort on the part of our musical peo- 
ple. A responsible body of people interested in the progress 
of musical art might form an organization, select some of the 





parts for study, choosing at first works of already acknow!- 
edged merit and such as would be suited to the capacity of 
those who should assist at the representations, and in due time 
American works also might be attempted. Of course this 
would have to be done by a board of capabie persons. 

If properly managed, sufficient subscriptions might be se- 
cured in advance to pay expenses, and any surplus could be 
used as a fund to further the object of the organization, Of 
course it would be necessary to begin by obtaining the co- 
operation of some prominent men and a small guaranty fund 
—which ought not to be a difficult task, if the movement was 
directed by the proper parties. Not many people are aware of 
the amount of money sunk every year by our local societies by 
their oratorio and other concerts, and it would seem that an 
opera company, organized upon a proper basis, might meet 
with such support from the public as would leave a balance on 
the right side of the account. The writer is fully convinced 
that the future of opera in America, as well as of American 
opera, will be determined in some such way as this—for it is 
certain that traveling companies can never succeed in pro- 
ducing such artistic effects throughout as could be attained by 
home efforts properly directed, for though great singers may 
make great concerts, they cannot, with the usual support, give 
truly great or artistic performances. 


Y Balfe’s Memorial. 


A’ Westminster Abbey the Rev. Canon Duck- 
worth has unveiled a tablet erected in commemoration 
of Michael William Balfe, musical composer. There was a 
large attendance at the service and subsequent unveiling, the 
assembly including Sir Julius Benedict, Professor Macfarren, 
principal of the Royal Academy of Music ; Mrs. Balfe, Dr 
Wyld, Dr. Bridges, and others. The service was an ordinary 
choral one, but the anthem was ‘‘O God, Save Me,” one of 
Balfe’s own compositions. The tablet is placed in the north- 
west aisle, almost side by side with the monuments of Henry 
Purcell and Dr. Samuel Arnold, close to the tomb of William 
Sterndale Bennett, and opposite the monuments of Dr, John 
Blow and Dr. William Croft. The tablet is of pure white 
Carrara marble. On the lower panel is the inscription, 
“ Michael William Balfe, born in Dublin, the 15th of May, 
1808; died at Rowney Abbey, Hertfordshire, the 2oth o1 
October 1870." Upon the molding below are the words 
‘*New Legion of Honor of France” and ‘‘Commander of 
the Order of Charles III. of Spain.” Resting upon the 
top of the panel is an oval medallion portrait of Balfe. 
On one side of the medallion are shown scores of ‘‘ The 
Talisman ” and ‘‘ The Bohemian Girl.” On the other side 
is a music book opened at random, as it were, at the 
song of ‘‘ The Bohemian Girl.” Canon Duckworth, in 
unveiling the tablet, said the monument which he had had 
the honor of unveiling heightened the interest of those aisles, 
already crowded with illustrious memories. It was twelve 
years that day since the brilliant and successful Irishman 
whose features were before them passed away, and for more 
than half a century the name of Balfe had been a household 
word wherever the English tongue was spoken. It might be 
thought that the present tribute to his genius had been some- 
what tardily paid ; but, if so, it was a satisfaction to reflect 
that it was now paid with enhanced honor, for it might be 
safely said to embody the matured verdict of the musical 
world. Memorials hastily erected were apt to be the offering 
of admiration so mixed with personal grief that it might over- 
rate the loss it commemorated. But when they accorded to 
the founder of the modern English musical drama a place by 
the side of Purcell and Sterndale Bennett, they ratified the de- 
liberate judgment of all the living authorities on his art iathis 
country. They did more ; they awarded to him a distinetion 
which would be unanimously sanctioned, the Canon believed, 








comic opera, the fact remains that progress would be greatly 


by the musicians of Europe.—Herald. 
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“T" HIS journal, asits name purports, is intended to cover the musical and 

1 dramatic field, and to support the interests of the music trade gen- 
erally. With a full sense of the responsibility this purpose involves, its 
publisher proposes to give the American public an active, intelligent 
newspaper, devoid of factitious surroundings, courteous in expression 
free in opinion, and entirely independent. Tue Courier has no partisan 
aims to subserve, and gives the news and all fresb and interesting infor- 
mation that may be of value initsline. It also devotes the closest atten- 
tion to trade interests, and with its frequent issue serves as the best and 
most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 


given, and prompt replies will be made to all inquiries addressed to us oa 
any subjects of interest to the trade. 
RATES FOR ADVERTISING. 
PER INCH, 

Three Months................ J Nine Months................- 
BE BeBe ccpccevccceccccecs 40.00 | Twelve Months.............. 

Advertisements for the current week must be handed in by 10 a. m. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
Geatt, or money order, payable to the order of Howarp Lockwoop, Pub- 
isher. 

Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCKWOOD, Publisher, 
74 Duane Street, New York, 


P. O, Box 3715, 


Western Office: 8 Lakeside Building, Cuicaco, Itt. P. G. Monrog, 
General Manager, 

Philadelphia Office: No. 150 So, Fourth Street, Jutes Viennort, 
General Manager. 

Southern Office: F.G. Hancocx, General Manager, corner Broad 
and Alabama Sts., A1 LANTA, Ga. 








R. STAINER, of London, does not believe in unison 

(or rather octave) singing for parochial use. He 
asserts that there exists two broad divisions of voice, one 
high, the other low; hence he draws the conclusion that 
four-part singing is more natural than singing in unison. 
The conclusion reached is open to question. 


ANDIDATES at a public trial of skill are usually too 

nervous to do themselves full justice. They must 

be heard on their chosen instrument in private if they are 

expected to display their gifts at the best. Of course, 

with every appearance, familiarity with such scenes fol- 

lows, and per consequence their performance becomes 
steadier and steadier and hence better. 

LTHOUGH trade may not be booming, it is brisk 
A enough to satisfy reasonable desires. The outlook 
for the winter is also good, and altogether manufacturers 
and dealers will be kept busy during the coming months. 
Trade in England is reported generally rather quiet, but 
on the whole good. Thus there is little to complain of, 
except by those who have a hankering to become sud- 


denly rich, 


HERE are cranks of all kinds. Signor Tavale, a 
T crank of a kindly disposition, was a wealthy Italian 
who lived in London. He left a large sum of money to 
provide seventy-five dollars annually for three poor girls 
on their marriage. But the “cranky” part of his bequest 
consists in leaving Queen Victoria his three-act tragic 
opera, “ Elvira,” in the hope that she will have it per- 
formed annually for the benefit of the London poor. In 
this way the practical and the visionary are combined. 

- 

IANO instruction books are almost as numerous as 
publishers. Many of these works are of trifling 
value to teachers, except where the rudiments of the art 
can be learned from them. A voluminous instruction 
book must be considered a mistake, as pieces therein are 
rarely given to scholars, and only a study here and there 
is made use of. An instruction book should be as small 
as it can reasonably be, and should only contain informa- 
tion which it would be difficult to gather and present to 

pupils outside of it. 

- 

BAVARIAN firm is exhibiting a new music desk at 
A the Bavarian Exhibition, now in progress. This 
desk, it is reported, may be used by one to four players. 
When not in use, it may serve as a table for holding 
flowers, or for any purpose of a like nature. It is made 
in elegant style, and thus becomes an ornament to the 
room, and, as it is supplied with good large casters, no 
difficulty exists in moving it to any part of the room de- 
sired. This novelty will, no doubt, find its way to other 
European countries first; then to America. Although 
of no very great importance as an invention, it will find 
numerous purchasers, especially those who have a mania 


FOR STUDY! PURPOSES) ONLY, 


for “combination” articles. If this is not the age of 
novelties, when shall we reach it ? 
ievcniibeaats 

OREIGN manufacturers are said to be constantly 

making objections to the use of celluloid as a sub- 

stitute for ivory. An English trade paper says that a new 

substitute for ivory (now growing beautifully less every 


went to Paris with letters of recommendation to Meyer- 
beer, who treated his future abuser very kindly. Wagner 
while in Paris, had to devote himself for some time to 
arranging pieces for flute and cornet. At that time he 
also made an excellent arrangement for piano of “ Fa- 
vorita,” and wrote some bad couplets for a vaudeville by 


ago. Grétry says in his memoirs: “I wish the theatre to 
be small, and to hold no more than a thousand people ; 





to have only one kind of seats, and no boxes, neither 
. . | 
small nor large ones, these recesses favoring only médv- | 


shut off from public view. The chief ground for ban. 
ishing the orchestra from sight must remain—the various 
motions made by the players, which are calculated to 
distract the attention of the public. 


MERICAN composers will read the ‘announcement 
with much emotion that a society called “Union 








eral finish. There can be no doubt that the art of organ build- 
ing will undergo a great change in Italy during the present 
century, and the chief features of English, American and 
French organs will be embraced in future instruments. 
....Mr. Best has again replied to Patey & Willis’ letter, in 
the Musical Standard, on the subject of some recently written 
pieces by the well-known organ composer, Gustav Merkel, 


















careful consideration, as no reason exists why, in a large 
organ, some portion may not be mechanical, to be supple- 
mented by electric action for the more distant and inaccessible 
portions.” Although electricity is a powerful aid to the organ 








year) is to be made from boiled potatoes, although it is | d¢s Jeunes Compositeurs ” has been founded in Paris, its 
very doubtful whether the piano trade will ever come to | Object being to give opportunities to its members for the pli 
employ it. Whether this is the case or not, celluloid con- | Performance of their compositions, and that each mem. Hi 
tains too many cracks and flaws for English makers. | ber has the right to have at least five of his works su 
This sounds conservative enough. As an offset, how- | brought to a hearing in the course of a year. By the cu 
ever, to this view of the matter, it must be admitted that | ¢Stablishment of such a society, unknown but gifted int 
celluloid is used in this country to no inconsiderable | C°™posers have a chance to hear their writings well in. on 
extent. terpreted, and to obtain for them the needed publicity, 
= Even England has begun to exhibit a deeper interest jn ev 

HERE has been much written in the past few months | the productions of its national writers, and the recent = 
about low and high pitch. That the pitch in this| Birmingham Festival programmes give much room to “i 
country has been insensibly sharpening for some years is | hope that the day has passed when only foreign works will a 
generally admitted. The necessity for flattening it has | be performed at any musical gathering of importance, oe 
become so apparent that at last the directors of the | There seems not a ray of light here for American and pa 
Symphony Society have decided to use the European resident composers, and the time seems far distant when ae 
pitch at its concerts. This is a matter for congratulation, | Suitable and needful encouragement will be offered them, dems 
and Dr. Damrosch has gained a point by being the first the 
to lead in the much-needed change. As new reed instru- Organ Notes. of t 
ments were necessary, they have been P rocured in Eu- (Correspondence from organists for this department will be acceptable. ¥ 
rope, and thus the first step has been taken in what | prief paragraphs are solicited rather than long articles. Anything of ins len 
should become a general reform. As was intimated be- | terest relating to the organ, organ music, church music, &c., will receive wit 
fore, the new order of things will be especially welcome | *** *tention it demands}, anc 
to singers, who have had additional difficulty and labor | ----Scotch churches are now being plentifully supplied with - 
to satisfactorily interpret music that naturally lies high | excellent organs. Some few years ago the opening of a new } 
for the voice, There will be no need for transposition | °'4" was au uncommon event, and called forth much indig. ter 
now. nation from the conservative churchly element. Now, how. 1 
} See ere ever, Scotland progresses fast in every direction, and the Mo 
HE only struggles of great men are always interest- | 0fgan ina kirk will soon be an absolute necessity. A 
T ing reading to the public. A Mons. Dayrolles,in| ....Luigi Lingardi, the well-known organ builder of Pavia, sas 
the journal Le Bien Public, of Paris, has recently written | is dead. His organs have obtained a widespread reputation pct 
an article on the youth and viscissitudes of the great | in Italy, and although they have all the peculiar characteristics ™ 
composer Wagner. M. Dayrolles asserts that Wagner | Of Italian organs, they excel in smoothness of tone and gen. 


L 


Dumanoir, called “La Descente a la Courtille,” besides j aie rp gav 
: Mr. Best’s communication runs as follows: ‘‘ The letter of The 

pero ered whh Frach words, — thom Messrs. Patey and Willis in your last issue is not to the point. 
“ Mignon,” of Ponsard ; “Dors mon Enfant,” of Victor I did not speak of assignments, but wished to know whether Pie 
Hugo, &c. For Schlesinger, the editor, he also wrote | certain pieces were composed for the organ or not. Ex. gra: pe 
articles in the Berlin Musical Gazette. And now Wag- | Are the six ‘Celebrated’ marches organ works or arranged ae 
ner justly claims to be one of the greatest, most far-| matter?” ; : 
reaching composers that have ever lived! Life is, indeed, ....The works of old composers for the organ are gradually = 
an enigma ! a being unearthed by modern performers. This is a matter for styl 
ast : congratulation, as, although many of these compositions are mer 
ITH regard 4 the Comparative effect of a number weak, some are decidedly interesting. F.J. Sawyer, an Eng- play 
of voices and instruments some little doubt exists. | }jsh organist, recently performed at a recital given in London The 
It seems to be an established fact, however, that a sono- | some pieces by a Mr. Stanley, who was a wonderfully gifted pen 
rous body of voices produces an unrivaled impression. | blind organist of the Temple Church a hundred years ago, fron 
A circumstance that may be mentioned in this respect | and whose remarkable performances furnished London so- last 
occurred at Napoleon’s coronation. The Parisians de- | ciety at that time with one of its artistic musical recreations. cori 
sired to produce a novel yet overwhelming effect, and | The compositions of Mr. Stanley performed by Mr. Sawyer tren 
with this end in view, engaged an orchestra of “eighty '’ | were Prelude and Fugue in A minor, op. 6, No. 8; Con- TI 
harps. Of course, it produced a decided sensation. But | certo, No. 4, in D minor; ‘‘Siciliano,” in D minor, op. 6, Whi 
when the Pope entered the church afterward a choir of | No. 1; Prelude and Fugue in D, and “ Menuet,” from op. 7. tien 
some thirty voices, brought from Rome, struck up Scar- | They were listened to with deep attention. the « 
latti’s “ Thou art Peter,” and accounts say that the previ- ....N. J. Holmes, in an article just published in the J/usi- Tag’ 
ous sensational effect produced by the eighty harps was | ca/ Standard on ‘‘ Electric organs,” says: ‘‘It is not always — 
utterly annihilated by the subsequent legitimate impres- | expedient to introduce electric action into the construction of M 
sion made by the comparatively small chorus of thirty | the organ. It is only under certain conditions that the electric ent 
voices. Of course, it should be taken into consideration | action is desirable. For small church organs, or organs of 
that the harp is by no means a sonorous instrument, but, | Moderate size, played from keyboards in the usual position, he 
at any rate, the effect produced by a mass of human the application of electricity should be avoided as unnecessaly; all t 
voices is unapproachable. indeed, for the ordinary church organ, its introduction would vie 

os possibly prove more expensive than the usual paraphernalia 
~— aaa mag ares of levers and trackers. When, however, an organ of preten- taler 
CCORDING to the Paris /zaro, Wagner, as regards | .i0n has to be erected in a large building, then the question of and 
the invisible orchestra, only realized what a French the introduction of electricity to either the entire instrument, hear 
composer had pointed out as desirable some eighty years | or some portion of the instrument, becomes a matter for — 


cust 
Detr 
cent: 


; : é : ‘ TI 
sance and worse things. I wish the orchestra to be hid- | builder when manuals and pipes are far away from each other, ‘ie 
den, so that the auditors see neither the musicians nor | an artist equally reliable for ordinary distances is the tubular he 
the lamps of the desks. The impression would be magi- | pneumatic. With this action also the bothersome and clumsy “a 
cal, and one would hardly suspect the existence of the | system of roller-boards, trackers, &c., is done ee = Fe 
orchestra. A wall of hard stone would be necessary, I | # Swift response obtained between key and pipe. Then e ye “4 ieee 
believe, to separate the orchestra from the stage, in order | “'Y has not 04 be generated, which sometimes is a sourc 3 te 
to throw back the sound into the auditory.” As is now trouble. Besides which, an electric action may get out com] 

ae é . / | order; whereas the tubular pneumatic action is always in order Cc: 

generally known, opinions differ with regard to the gen- a : : bu- am 

r Man” , | and never fails. There is much indeed to be said of the tu Mrs 

eral usefulness and effect of the invisible orchestra. We | j : Mrs. 
; ‘ | lar pneumatic action. d 

recently saw a private letter of one of the chief Bayreuth anc 

four 


orchestral performers, written to a musician residing} -—Evelyn Elice has been favorably criticised at her recent ° 


here, in which much was said against it. No doubt | appearances in London. She is said to sing with taste and in- Strun 


and. 





other performers were there who believed in being thus | telligence, and to have a fine mezzo-soprano voice. 
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Chicago Items. 





Cuicaco, October 29, 1882, 
HE Thalia Theatre Company, at the Grand Opera 
T House, has had a success during the past week, draw- 
ing large houses. 

The Mozart Society gave its opening concert last Thursday 
evening. Under Mr. Bartlett considerable improvement has 
already been made, and there is still much more to be accom- 
plished, which will no doubt come in due time. Antonio 
Henne was very favorably received and won a well-deserved 
success. The evening’s programme was miscellaneous, cal- 
culated to interest and amuse an average audience, but less 
interesting than it would have been had it contained at least 
one work of larger design. 

Mr. Seeboeck’s first recital also took place on Thursday 
evening, and proved a very great artistic success. ‘The audi- 
ence was, of course, somewhat smaller than it would have 
been but for the counter attraction of the Mozart concert, but 
it was thoroughly appreciative. Mr. Seeboeck’s playing was 
extremely enjoyable. To great technical facility Mr. See- 
poeck adds a thoroughly musical perception, emphasizing the 
contrasting beauties of the works which he interprets with 
remarkable skill, yet never exaggerating. Mr. Winkler, the 
‘cellist, lately from Vienna, made a very good impression by 
the musicianly qualities that were manifested in his rendition 
of the ‘cello part of Rubinstein’s Sonata in D. His tone is 
very intense and passionate in quality, and his facility excel- 
lent. The crescendo and decrescendo, too, are both executed 
with great evenness, and the phrasing is always intelligent 
andartistic. Otilie Haas sang three songs, but was in poor 
voice. 

Mr. Eddy gave another of his enjoyable organ recitals yes- 
terday noon. Della Oakford was the vocalist. 

The Boston Ideals began a short engagement at the Grand, 
Monday, November 6, 

A piano recital will take place next Thursday evening at 
the Weber warerooms, on which occasion Henrietta Mark- 
stein will make her first appearance in Chicago. She will be 
assisted by Mr. and Mrs. De Prosse. The date of the Dam- 
rosch Symphony Concert in this city has been changed to No- 
vember 27. FREDERIC GRANT GLEASON, 








Detroit News. 
[FROM OUR REGULAR CORRESPONDENT. | 
Derxorr, October 30, 1882. 

AST Monday evening Emma Thursby, assisted 
by Emily Winant, Maud Morgan and Signor Ferranti, 
gave here aconcert at Music Hall, to a very large audience. 
Though heralded by numerous wonderful puffs and other 
means to create a furore, the disappointment was general, for 
though Miss Thursby has a sweet voice, there is so little of it 
that it can hardly interest an average intelligent audience. 
Miss Winant sang as charmingly as ever, while Ferranti made 
up with grimaces for want of voice, which must have left him 
some years ago. A combination of twenty-one instrumentalists, 
styling themselves the Detroit Orchestra, furnished the instru- 
mental numbers to the programme, excepting such as were 
played quite acceptably by Miss Morgan, on the harp. 
These orchestral numbers were supposed to be Weber’s im- 
mortal overture to ‘‘ Der Freischutz,” Selection and March 
from ‘‘ Aida,” and a ‘‘ Fantasie Hongroise,” by Speil ; this 
last composition a very amusing. morceau with solo blasts for 
cornets and trombones, occasional shrieks for the piccolo and 

tremolo for violins ad diditum. 

The Gorman Opera Company gave five performances at 
Whitney’s ; its repertoire comprised ‘‘ Mascotte” and ‘‘ Pa- 
tience,” never done worse by any organization in existence ; 
the only redeeming feature was the really charming singing of 
Tagliapietra, who should be ashamed of his surroundings and 
mend his ways as soon as he can. 

Minnie Maddern, a newly-risen star, has been playing the 
entire week, beginning the 23d, at the Detroit—first in ‘‘ Fogg’s 
Ferry,” then in ‘‘ Wild’ Wave,” and Friday and Saturday in 
“Rexina.” All three plays don’t amount to very much, 
hence it isa pity that so promising a young actress, gifted with 
all the attributes that will go far toward placing her foremost 
in the ranks of the profession, should thus waste her time and 
talents. By her charming manners, true womanly instincts, 
and firmness of character, Miss Maddern has already won the 
hearts of all that have crowded nightly to see this hopeful and 
hard-working bud of genius. 

Weiss and Whitney are still ahead in placing before their 
Customers standard editions of pianoforte or vocal music. The 
Detroit Music Company does the same thing, except at five 
cents a copy. 

The Detroit Musical Society has passed out of existence ; a 
debt of five hundred dollars and a valueless library is all that’ 
the directors have to show for their management, which a 
Frenchman would have defined entété au plus haut degré. 

For the benefit of some impecunious church a party of ama- 
teurs gave a concert this evening at Merrill Hall ; the admis- 
Sion was fifty cents ; attendance small, and the programme, 
composed of vocal selections from Tours, Shira, Bradsky and 
Campana, acceptably rendered by Mrs. Tilden, Mrs. Moore, 
Mrs. Chittenden and Mr. Warren; Brahm’s Hungarian 
dances and Liszt's Rakoczy March, arranged for two pianos, 
four hands, and a couple of double quartets, besides an in- 
pas trio by Fesca (Romance and Scherzo from No. 5), 
and a ce) 


Notes and Actions. 


-.+.T. Leeds Waters is doing an excellent business. 

--++Ernst Gabler looks well and attends to business every day. 

-..-Hinds & Son, Newark, N. J., handles largely the Bridge- 
port organ. 

-+-.Steinway & Sons have two hundred and fifty men at work in 
their factories. 

....Sohmer & Co,'s warerooms have been handsomely frescoed 
during the past week. 

..--Edwin Trowbridge, Franklin, Mass., makes a specialty of 
the Mason & Hamlin organs. 

.. +E. W. Pond, Boston, was in town last week making pur- 
chases for the holiday trade. 

-+.-Saxe & Robertson, the New York agents of the Estey Organ 
Company, report an immense business. 

....-William P. Hastings, Portland, Me., was in town last week 
and reports a large installment business. 

--+.Mr. Young, of Young & Wiggins, dealers in pianos, 
Columbus, Ohio, has given a realty mortgage for $800. 

....A handsome Estey organ has been presented to the Congre- 
gational Sunday School, Lenox, Mass., by Mrs. Lanier. 

.++.The two veneer factories at Newport, Vt., are both being 
enlarged and extensive preparations made to increase the business. 

....The new organ factories now in progress of construction in 
the western part of Bridgeport, Conn., are to be lighted with 
electric lamps. 

....H. J. Shaw, of the New York Piano Company, Montreal, 
made a flying trip to this city last week to make selections for the 
holiday trade. 

.+++Calenberg & Vaupel report that separable pianos are in 
strong demand and that their new scale 7 octave square has 
met with great favor, 

....J. P. Hale and family returned to the city on Saturday for 
the winter. He may now be seen at his factory every day and 
around his usual haunts. 

....C. J. Whitney, Detroit, who has been in town for severa 
days, left for home last week. Mr. Whitney is the proprietor of 
the opera house in that city. 

.---Hubert Hambloch, New Orleans, has taken the agency of 
the Stultz & Bauer pianos. Several other dealers have applied for 
the agency of this firm’s instruments. 

...-Geo. A. Cheney, of Comstock, Cheney & Co., Centrebrook, 
Conn., arrived in town on Saturday morning, visited several factories 
during the day, and started for home in the evening. 

.-J. N. Pattison’s playing on the pianos presented by Stein- 
way & Sons and Behr Brothers & Co. to the Liederkranz fair, has 
been highly spoken of by all who were present on the occasion. 

....Behring & Co. have recently appointed the following named 
agents: Hunt Brothers, Boston; A. Wookey, Galesburg, III.; 
E. S. Bonelli, San Francisco ; R. W. Stewart, Lafayette, Ind. 

..--Behr Brothers & Co. received last week, the largest number 
of orders ever placed with the firm in a like space of time. This 
influx is said to be owing to the popularity of the firm’s instru- 
ments. 

....W. H. Johnson, manager of the Louisville house of D. H. 
Baldwin & Co., returned last week from his trip to Bermuda and 
left this city for home yesterday. Mr. Johnson has been much 
refreshed by his sea voyage and will resume active work immedi- 
ately on his arrival in Louisville. 

..++The new mahogany pianos which J. & C. Fischer have 
lately introduced are meeting with great favor. Orders are now 
being received for them from all parts of the country. These in- 
struments, although costing considerably more than those in other 
material, are said to be cheaper in the end, owing to their dura- 
bility. 

....A piano, made in 1712 by John Bland, High Holborn, Lon- 
don, formerly in possession of the Burd family, Ninth and Chestnut 
streets, Philadelphia, and supposed to be the first harpsichord ever 
manufactured, was among the novelties in the trades’ display lately 
held in that city, being part of the exhibit of C. J. Heppe, Sixth 
and Thompson streets. 

....The contents of the November number of ‘‘ Our Little 
Ones” are as varied and as interesting as ever. The writers 
know how to choose attractive subjects and know how to handle 
them. Every kind of child experience receives attention, and the 
illustrations are full of expression. Children of the present age 
have indeed a choice literature of their own. 

....The firm of Ludden & Bates, Savannah, Ga., has been dis- 
solved by mutual consent. William Ludden and Julius A. Bates 
having purchased the interest of Theodore J. Elmore, who with- 
draws from the firm. All indebtedness to the firm must be paid 
to William Ludden and Julius A. Bates, who will continue busi- 
ness under the old style and settle all the firm’s liabilities. 
...-Among the visiting members of the trade to the city dur- 
ing the week were: J. T. Bolles, Geneva, N. Y.; W. H. Johnson, 
Louisville, Ky.; George A. Cheney, of Comstock, Cheney & Co., 
Centrebrook, Conn.; A. J. Shaw, of New York Piano Company, 
Montreal ; William P. Hastings, Portland, Me.; M, Hinds, of 
Hinds & Son, Newark, N. J.; Edwin Trowbridge, Franklin, 
Mass.; E. W. Pond, Boston, Mass.; William L. Tomlins, Di- 
rector Apollo Club, Chicago, Ill. 

J. & C. Fischer sent a shipment of upright pianos to South 


sane 


America last week, and will forward another before the close of 
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The firm's trade is rapidly growing in that section of the 


this. 


world, and it expects before long to control a large and influential 
business there. Much enterprise is evinced by this concern in 
building up this trade. About a year ago it sent some samples on 
speculation to a firm in a Chilian city, and they were highly ap- 
proved of. Since then orders have been constantly received for 
similar goods. <A very large order is expected soon from that 
quarter. It is said that special material shave been selected for the 
instruments intended for that market and that they stand the 
climatic influences better than any other instruments sent there. 

....The New England Organ Company has just finished, 
and have on exhibition in its salesroom, at 1,299 Washington 
street, one of the finest parlor organs it has ever been our privi- 
lege to see. This instrument was made especially for Mr. Bailey, 
organ dealer, of St. Johnsbury, Vt., who has recently moved into 
a fine residence, and had this elegant organ built for his parlor. 
We feel that a passing notice is due the company for their success 
in this instance, and herewith give a slight description. The 
front of the case below the key-board is handsomely paneled in 
burl with massive ogee moldings, the ends being gracefully curved 
and finished in French burl, with tastefully designed intaglio 
Egyptian cuttings, all of which are inlaid with gold leaf. The 
fall-board is also curved and finished in choice burl to correspond 
with the ornate ends. The rich and massive carvings designed 
as a support for the projecting key-board are of the most c‘oice 
patterns, and richly inlaid with gold. Surmounting this i; « pipe- 
top, the entire design of which we think cannot be improved 
upon. The pipes, some thirty in number, are tinished in a rich 
purple tint, and ornamented in gold, the whole being crowned 
with an elegantly designed piece of carving, faultless in propor- 
tion and workmanship. The entire case is a masterpiece of fine 
work, all parts of it blending, and calculated to impress all who 
see it with its beautiful and artistic outlines. The musical com- 
binations of this grand success in organ-building are equal to any 
that we have ever heard, and in the hands of a skilled performer 
are capable of producing the most varied and beautiful effects, 
from the softest whisper to the full grand organ. While we know 
that all the goods put out by the New England Organ Company 
are at the head of the list, we must congratulate them upon the 
success of this magnificent piece of furniture and musical won- 
der.—Folio. 

....The growth of some firms is, to a great extent, an excellent 
indication of the enterprise and ability of its members, and when 
the trade of such firms constantly and steadily increases it is a sure 
sign that its products have been approved of by its patrons. About 
fourteen years ago Peter D. Strauch, of Strauch Brothers, the 
celebrated pianoforte action manufacturers, started in a very small 
way in this industry, and his goods were so highly prized that 
year by year his trade extended, and he had constantly to extend 
his facilities to keep up with the demand. 
brother as a partner gave him an opportunity to attend to the 
business department while the brother supervised the manufactur- 
ing interests, and since then the growth of the firm’s business has 
been astonishingly rapid. Last year it entirely outgrew its facili- 
ties and a new factory had to be built, in which the most approved 
machinery was placed. Since then further improvements have 
been made in the machinery, until now it is said to have 
reached the climax of perfection. Last week a large number of 
new machines were put in, among them being a very handsome 
planer, which was specially fitted up for the firm, and which con- 
tains improvements that no other similar instrument has; and it 
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is said to be so constructed that it will turn out more exact work 
than any piece of machinery of the kind yet introduced. New 
and improved saws and lathes are some of the other ma- 
chinery just put in. It was compulsory to make this recent addi- 
tion to the machinery in order to keep up with the great demand 
that is being made upon the house. Last week the rush of orders 
was unprecedentedly great, especially for grands and uprights. 
The demand comes from every section of country where manufac- 
turing is going on, and it shows the great popularity of the pro- 
ductions. The goods of this firm have to speak for themselves, 
as the members are among the most modest in the trade. 








Exports and Imports of Musical 
Instruments. 


[SPECIALLY COMPILED FOR THE COURIER. } 
XPORTATION of musical instruments from the 
port of New York for the week ended October 28, 
1882: 
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Briefs and Semi-Briefs. 


....Carl Zerrahn was in the city last week. 

..Dr. Damrosch’s orchestra will give a concert in Chicago on 
the evening of the 27th inst. 

..An English musical critic says that he who can write a 
comic opera is yet to be found. 

.The Chicago Musical College has arranged to give ten en- 
tertainments during the winter at Apollo Hall. 

..Minnie Hauk is announced to sing in a concert at the 
Philadelphia Academy of Music on the 20th inst. 

.The Boston Ideal Opera Company opened with ‘‘ Fati- 
nitza” at the Chicago Grand Opera House last evening. 

..The Ideal Colored Concert Company gave a concert in 
the Philadelphia Academy of Music on last Monday evening. 

..The Wilbur Opera Company, in ‘‘ Olivette,” appeared on 
Saturday evening, October 28, to a large audience at Ithaca, N. Y. 

..'* The Queen’s Lace Handkerchief,” which has been draw- 
ing good houses at the Philadelphia Lyceum Theatre, will prob- 
ably run there for a month. 

..Hattie Louise Simms and Myron W. Whitney will be the 
soloists at the next concert of the Mozart Society, Chicago, which 
is to take place on December 18. 

. . The Casino will be opened to the public during Thanksgiv- 
ing week, according to managerial report. The opera to be given 
has not yet been determined upon. 

..Mme. Geistinger on Saturday evening made her last ap- 
pearance at the Germania for the present, and took a benefit in 
‘* Light Cavalry” and ‘‘ The Beautiful Galatea.” 

..-A musical festival is to be held in Philadelphia during 
April of next year under the auspices of the Philadelphia Musical 
Festival Association, which is said to have a ‘‘ nest-egg ” of $3,000 
for this purpose. 

....J. A. Hills has arranged to give ‘‘ Mozart and Haydn 
evenings " at Chickering piano warerooms on November 6, Decem- 
ber 11 and January 2, Mr. and Mrs. C. N. Allen, Miss Van 
Arnheim and Wolf Fries will be heard at these concerts. 

..A concert was given at Cambridge on last Wednesday even- 
ing by the Beebe, Chatterton-Bohrer Concert Company, which 
consists of Henrietta Beebe, Mme. Chatterton-Bohrer, Harry 
Bragan, Nathan Franks, Emil Schenck and Caryl Florio. 

... The first of a series of six symphony concerts, to be given 
during the winter by the Germania orchestra, will take place on 
the 11th inst. at the Philadelphia Academy of Music. Mrs. 
Henschel has been engaged as the vocalist for this concert. 

..G. W. Hunt, who has lately moved to Erie, Pa., gave a 
very interesting piano recital in that city om the evening of Octo- 
ber 27, at the piano warerooms of Mrs. Z. Smith. He was as- 
sisted by Dora Leech, contralto, and G. F. Brierly, tenor. 

.»The German Club, of Hoboken, N. J., will give a concert 
under the direction of Bernard Bockelman, on November 18, at 
Hudson street, corner Sixth street. The artists are Mme. Simons, 
Helene Kudlich, J. H. Cornell, Carl Weiner, J. Risch, R. 
Richter, Emil Schenck, B. Bockelman, and Caryl Florio. Among 
the pieces to be performed are a ‘‘ Trio,” in A major, for piano, 
violin and ‘cello, by Henrich Hoffmann; some waltzes by Hans 





Huber, for piano (four hands), violin and ‘cello ; a new ‘‘ Serenade” 
by Ch. M. Widor, for piano, flute, violin, ’cello and harmonium ; 
and Schumann's ‘‘ Quartet,” op. 47. for piano, violin, viola and 
‘cello. 

.-The Standard Quartet Club will open its fifth season of 
Chamber Music Concerts at Steck Hall, 11 East Fourteenth 
street, on November 21. There will be six of these concerts, 
which will doubtless be of the same high character as prior efforts 
of this club, and will sustain its well-earned reputation. 

...Blind Tom gave a matinée concert in Steinway Ffall, on 
Thursday, the 2d inst., and entertained a good-sized audience with 
a variety performance, in which he appeared as pianist, vocalist and 
elocutionist. The many children present were delighted by Tom’s 
playing a pianoforte solo with his back to the instrument. 

. .It is proposed to give Sunday evening performances at the 
Germania Theatre. Some dramatic representations will be pre- 
sented, which will probably include Byron’s ‘‘ Manfred,” with 
music; the ‘‘ Midsummer Night’s Dream,” with Mendelssohn’s 
music, &c. These performances should be of much interest. 


.. The Boston Philharmonic Society's opening concert of the 
season will be given in the Music Hall on Wednesday evening, 
the 29th inst., under the direction of Carl Zerrahn. The soloists 
will be Mrs. Allen, soprano, and Frederick Archer, organist. 
The first public rehearsal will take place in the same building on 
the preceding afternoon. 

. .Catherine Lewis took part in last Sunday evening's concert 
at the Metropolitan Alcazar, together with Mlle. Lucini, soprano ; 
Marie Glover, mezzo soprano; Signor Lencioni, buffo; Mr. Van 
Houten, baritone; and the Plymouth Vocal Quartet, from Brook- 
lyn. The instrumental portion of the programme was rendered 
by an orchestra conducted by M. J. Joyce. 


....J. H. Haverly’s comic opera troupe appeared at Haverly’s 
Theatre on last Monday evening in Strauss’ ‘‘ Merry War.” The 
company includes Dora Wiley, Pauline Hall, Richard Golden and 
others who took part in the performances of the opera at the 
Germania Theatre in the summer. The opera is handsomely 
mounted, and, in addition to a large chorus and orchestra, has a 
full military band to lead the grand march at the end of the first 
act. 

.-Philip Herfort proposes to give a series of six orchestral 
and ballad concerts on Thursday afternoons at Chickering Hall, 
beginning the coming Thursday, the gth inst. The price is 
moderate, and the list of artists engaged promises an excep- 
tionally good set of concerts. On Thursday next Hattie Louise 
Simms, Miss Bencheley, William Courtney, Richard Arnold and 
an orchestra will appear. 

..-Christine Nilsson’s first concert of her American tour was 
given on Nov. 1, at the Boston Music Hall, when she was assisted 
by Miss Glenn, contralto ; Mr. Biorksten, tenor ; Del Puente, bari- 
tone ; Isidor Schmitzler, violinist ; Frederick Giese, violoncellist ; 
and the Mendelssohn Quintet Club. The programme contained 
twelve numbers, and opened with Mendelssohn’s quintet in B-flat, 
opus 87, played by the Quintet Club. Mme. Nilsson sang 
Handel’s ‘‘ Angels ever bright and fair,” the ‘‘ Jewel Song,”’ from 
“Faust,” and ‘‘ Connais-tu le pays?” from ‘‘ Mignon.” Mr. 
Biorksten, the new tenor, rendered an aria of Mozart and sang in 
a duet with Signor Del Puente. Hope Glenn sang a ballad by 
F, H. Cowen, and Del Puente sang the ‘‘ Toreador’s Song,” from 





“Carmen.” Mr. Schmitzler played Ernst's ‘‘ Airs Hongrojs 
and Mr. Giese performed Servais’ fantasie for violoncello, “9 
Cara Memoria.” The concert concluded with a quartet from 
Mozart’s opera, ‘‘ Cosi fan tutte,” which was rendered by Mme. 
Nilsson, Miss Glenn, Mr. Biorksten and Del Puente, accompanied 
by the Quintet Club. On last Saturday afternoon, at the secong 
** Nilsson” concert in the Music Hall, Mme. Nilsson sang “Bel 
raggio,” from ‘‘ Semiramide,” and Gounod’s ‘‘ Ave Maria.” She 
was also heard in the ‘* Miserere” duet from ‘‘ I] Trovatore” and 
the quartet from ‘‘ Rigoletto.” 


.---On Saturday, November 11, the Germania orchestra of 
Philadelphia, under the leadership of William Stoll, Jr., will begin, 
at the Academy of Music of that city, a series of six grand sym. 
phony concerts, During the past four years the public rehearsals 
of the Germania at the Academy of Fine Arts have attractey 
large and appreciative audiences. The Germania, which is com. 
posed of the best instrumentists of Philadelphia, has thus becom, 
a popular ar well as an artistic institution, and it is not too much 
to say that whatever general enjoyment of orchestral music there 
is in Philadelphia at this time is due to this association. In facr, 
it has greatly contributed to foster in the people a love for clas. 
sical music, and for that reason the public takes great interest jy 
these concerts, which are more popular in Philadelphia than any 
others, and deserve to be so. The programmes, which have been 
carefully selected, contain some of the best works of the classic 
and modern school. The following named soloists have been ep. 
gaged for the different concerts: Mrs. George Henschel, Abbie 
Winnery, Jeanne Viennot, soprani ; John F. Rhodes, solo violin. 
st; Rudolph Hennig, violoncello solo; Charles H. Jarvis, R, 
Zeckwer, J. F. Himmelsbach, G. Guhlmann, pianists. 

.-The Courtney Concert Company will give their first per- 
formance on Thursday evening, November 16, at Chickering Hall, 
for the benefit of the building fund of ‘‘ Sorosis.” The company 
has been organized and the entertainment arranged by Louis 
Gage-Courtney, who is well known and appreciated both in Ey. 
rope and in this country. It will be a novel entertainment, and 
consists of Walter Scott’s ‘‘ Lady of the Lake,” illustrated with 
vocal solos, duos, trios and quartets, the connecting lines being 
read by Minnie Swayze, formerly of Vassar College. Mrs. Court. 
ney, who sings the soprano parts, will be assisted by the following 
well-known artists: Hattie J. Clapper, William Courtney, Messrs, 
Humphries and Morawski. It is intended to produce similar en. 
tertainments, based upon poems of other authors, during the 
season. 

...Mr. Castellanes, a young pianist, who is said to have played 
with success in Paris and Stuttgart, will give a matinée concert at 
Steinway Hall, on Tuesday, the 14th inst., when he will be as. 
sisted by Ivan Morawski, basso; Carlos Hasselbrink, violinist, 
and E. Agramonte as musical director. Mr. Castellanos has 
arranged an attractive programme for the occasion, and will him. 
self play selections from Bach, Schumann, Mendelssohn, Rubia. 
stein and Chopin. 








Ada Gray played ‘‘East Lynne” at Atlanta, Ga., on 
Friday and Saturday nights and matinée, October 27 and 28, 
to packed houses to all three performances. She played in 
Chattanooga, Tenn., October 30, where Nettie Abbott, who 
took the réle of Bardara Hare with the company, eloped with 
a New York traveling salesman, on the Cincinnati Southem 
Railway, just before the performance commenced. 








_ Professional Cards. 


SIGNOR LUIGI LENCIONI, 
Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. . City: North’s Music Store, 8 Chcstnut Street, Phila., Pa. acter, ability, &c., will b 
JAS 


PROF. BELLOIS, 


Cornet Soloist, 


HE_DIRECTORSHIP OF THE CLEVELAND 
Gesangverein being vacant, applications for 

the position will be received ; references as to char- 
e’ required. Address J 





a This department has been “entabliched to give 1 mem- 


pers of the musical and theatrical professions an oppor- | MINNIE VINI NG, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 


tunity of keeping their names and addresses before the 
public, Cards under this heading will be inserted for 


GRAFULLA’S BAND, 





Bio per vear each. ] 


H. B. “DODWORTH, 
Band Leader, 5 East 14th st. N. Y. City, 








Conennpeessae. 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, gwen and Or- iE DE ZIELINSKI, 


chestration. Lessons in Pianist. Vocal Teacher of Sualien School, 


Address, care Hershey Music Hall, (Chicago. 


FRANCIS X. DILLER, Musical Director, 
224 East 13th st.. N. Y. City. 


TER, Jr., care Henry Wick & Co., Cleveland, 0, 


WESER BROS., 








usical Theory given by 


No. 6 Adams Ave., 


— MANUFACTURERS OF — 








DR. LEOPOLD DAMROSCH, 


P S$. GILMORE, 


Band Leader, 


Voice Culture. 





61 West rath st., N. Y. City. 


471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 


WILLIAM COURTNEY, 


Leader of Orchestra. 142 East 47th st., N. ¥. City. | LEO KOF LER. Tenor. Opera, Concert, Oratorio and Vocal In 
. %, <i 


Organist of St. Paul’s Chapel, Trinity Parish. | struction, 19 West 18th st., N. Y. City. 


:Deroh. wes.) Square and Upright Pianos 


FACTORY: 
553, 555 & 557 W. 30th St., New York. 











Music Dealers and Publishers. 


Vocal Instruction, 


MME. ADELINA MURIO-CELLI, 
18 Irving place, N. Y. City. 


N. B.—We manufacture our own Cases in Factory 
and therefore can safely recommend, 








MME. CAPPIANI, 





THE ORIGINAL 


Histin and fustruments, 


Made by BOOSEY & CO., London. W. A. POND & CO., 
&@™ Full Price List on application. 


Agents for the United States, 


ing and Finishing for the Stage, 


No. 208 Second ave., near 13th st., N. Y. City. 


to ——— ot 
Vocal Teacher of Italian School, Drawing Room, The oy Gales 
Oratorio, Church and Concert Singing, Operatic Act- o, , « i -y 


England CONSERVATORY and 
Music is sent free. Apply to E. TOURJEE, 





ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East 14th st., N. Y. City. 


Hall, Boston, Mass. 


BOSTON 








H. W. NICHOLL 


25 Union Square, New York, Sole 








BDWARD SCHUBERTH & C0, onox'sqoane, NEW YORK. 


Importers and Dealers. 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic ; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
BERTH & CO., Leipsic (#dition Schuberth); J. G. COTTA, Stuttgart ; BREITKOPF & HAERTEL, | °F Concerts, Weddings, Parties, Excursions, Parades 
Catalogues sent free upon application, 


Music Publishers, 


Liepsic (Volks-Ausgabe), etc. etc. 





Courier, 74 Duane street, 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by . Address office of the 


Musical Instrument Manufactory. 





Vocal a. 


Mrs HARRIET CLARK, 


. 24th st., near Madison sq., N. Y. City 


te Send for Cata- 





C. A. CAPPA, 


and all other occasions. Address: 





(Seventh Regiment Band, formerly Grafulla’s Band), 


ol Saneath Retineat Band, former Grfete's ods BA ND INSTRUMENTS 


25 Union Square, New York. 


logue and Price List. 





71 Sudbury Street, Betton, Se Mass. 





~ STULTZ & BAVER®=““Upright a Square Pianos, 


Factory and Warerooms, 163 Bleecker Street New York. 


UNAUTHORIZED REPRODUCTION FORBIDDEN . 
Miorofile of a copy im 


{ Sond for Catalogee } 
and Price List. 








ee 
a 


TOs,” 
lo, “0 
t from 
y Mme. 
ipanied 
Second 
& ‘Bel 
” She 
e ” and 


stra of 
| begin, 
id sym. 
learsals 
tracted 
iS com. 
become 
O much 
C there 
In fact, 
for clas. 
erest in 
lan any 
ve been 
Classic 
€eN en. 
|, Abbie 
oO violin. 
rvis, R, 


rst per. 
ng Hall, 
‘ompany 
’ Louise 

in Ev. 
ent, and 
ted with 
=s being 
. Court. 
ollowing 
Messrs, 
nilar en- 
ring the 


e played 
oncert at 
| be as- 
violinist, 
nos has 
vill him. 
, Rubin. 


Ga., on 
and 28, 
layed in 
ott, who 
ed with 
outhern 








"ELAND 
‘tions for 
3 to char- 
dress J 
yeland, U, 


a0s, 





HTS 


[ass. 


THE COURIER. 


221 














immo MARTIN GUITARS ta cui 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <@ 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. Vhey 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI, | 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, 


Mr. FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


| Mr. N. J. LEPKOWSKI, 
and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only nere in tne United States. but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 
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BOSTON, MASS. U.S.A. ~@) PIANC-FORTES. 











J.ac& C. FISCHER 


ESTABLISHED 1840! 


GRAND, SQUARE AND UPRIGHT PIANOS. 


Nos. 415, 417, 419, 421, 428, 425, 427 & 429 West Twenty-Eighth Street, New York. 
- UNEQUALED FOR TONE. FINISH AND DURABILITY. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. 


THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street, Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 











— MANUFACTURERS OF — 


GRAND, SQUARE AND UPRIGHT PIANOS. 





‘sae JACOB BROTHERS *=s" = 








PIANO LEGS, UPRIGHT PIANO CASES. 


Manufactured of best material by first-class workmen. Plain or Varnished Legs to Dealers. 


B. N. SMITH, 20 & 22 Commerce St., New York. 


<SESTABLISHED 185864.¢ 


DIPPEL & SCHMIDT, 


— Manufacturers of — 








GRAND, SQUARE AND UPRIGHT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 





CG. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 
Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,” “Courtois” and “ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments, 
Anp ImporTERS OF AND WHOLESALE DEALERS IN 


reas come’ ™ MUSICAL INSTRUMENTS, "scsi cues” 


Depot for C. F, MARTIN & CO’S CELEBRATED GUITARS. 


Which stand _ and are acknowledged the best in the world by the most emi- 
nent Soloists, poo 3 Misdame ‘De Goal. Ni. J B. Coupa, td Wm. Schubert, Mr. S. De La Cova, Mr. 
Chas. De Janon, Mr. H, Worreli, Mr. Napoleon W. Gould, Mr.N. J; Lapkowsky. |. posers” Best 
Depot of Genuine * Meyer” Flutes and Piccolos, “* Berteling Clarionets and Flutes, 4 
Drumheads, Tiefenbrunner Zithers, 


Superior BOEHM FLUTES of Sliver, Cocoa-Wood or CGrenadillo. 





CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 








CHAS. WIHLER. 


BARNEY HAENSCH. 


F. W. BOTHMER, Jr. 


AMERICAN PIANO-FORTE ACTION COMPANY, 


— MANUFACTURERS OF — 


Grand, Upright and Square Piano-Forte Action, 


343 & 345 WEST 37th STREET, bet. 8th and 9th Avenues, NEW YORK. 


H. M. SMITH, Secretary and Treasurer. 


Ge" ALL ORDERS PROMPTLY ATTENDED TO. 





Whitney & Holmes Organ Co. 


QUINCY, Im. 


The Instruments manufactured by this Company 
have been prominently before the public, rrereen 
Years, and by their EXTRAORDINARY MERITS, 
have become everywhere known as the STANDARD 
ORGANS OF THE WORLD. Organists and 


Musicians, the Press and the public generally endorse these Organs, and the verdict is unanimous, that 
they are—Superior in Tone; Matchless in Mechanism ; Peerless among all Reed Instruments made. New 


and Elegant Styles for 1882. Send for Catalogue. 








HORACE WATERS & CO. 
PIANOS AND ORGANS. 


te AGENTS WANTED. 


Warerooms, 826 Broadway, 
Factory, Corner Broome and East Streets, 


NEW YORK. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

40, & 409 West Forty-second Street, 
Near NintH AVENUE, NEW YORK. 











JAMES A. WHITNEY 
COUNSELOR-AT-LAW. 


Special attention given to Patent and Trade- 
Mark Causes. 


140 NASSAU ST., NEW YORK CITY, U.S.A. 


JAMES A. WHITNEY, 


Solicitor of United States and Foreign Patents 
and Trade- Marks, 
No. 140 Nassau St., New York City. 


American, Canadian, British and Continental Patents 
obtained for Inventors on favorable terms, and in the 
shortest possible time. Caveats filed, Reissues and 
Design Patents secured, Trade-marks and Labels pro- 
tected by registry at the U.S. Patent Office and in 
Canada and Europe, Rejected Cases investigated and 
reported upon, Interferences conducted, Opinions on 
my ag of infringement, the Validity of Patents, 

c., &e. 


Personat attention throughout is given to each and 
every case—a matter of no inconsiderable importance 
to those who wish stronGc ciaims and specifications 
CAREFULLY DRAWN, Business may be transacted either 
in person or by mail, and in every detail is kept in- 
violably secret and CONFIDENTIAL. 

JAMES A. WHITNEY, 140 Nassau S.., N. Y. City, 
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MUSIC AND THE DRAMA IN NEW YORK. 


GLEANINGS OF THE WEEK. 


MUSICAL. 


NEW YORK ACADEMY OF MUSIC, 

‘Tl Trovatore” was to have been the opera performed on 
Monday, October 30, but ‘‘ William Tell” was represented in- 
stead. A good audience was present, drawn by the excel- 
lence of the personations of their respective réles by Signor 
Mierzwinski and SignorGalassi. The performance asa whole 
was as successful as any given before of the same work. Of 
Signor Galassi there is nothing new to say, and not much of 
Signor Mierzwinski. Of the latter it may, however, be re- 
peated that he displayed the same remarkable facility of sing- 
ing high notes as heretofore, besides declaiming his music 
with much passion and force throughout the opera. His act- 
ing also was of a high order, and, altogether, he again 
proved that he is a truly valuable acquisition to Colonel Ma- 
pleson’s Opera Company, The remainder of the cast and the 
chorus and orchestra did as wellas usual. Mme. Cavalazzi’s 
dancing was as graceful as ever and met with great applause. 

On Wednesday evening, November 1, the opera repre- 
sented was ‘‘Les Huguenots.” The performance was of a 
very mediocre kind. Even Signor Mierzwinski, as Raoul, 
was not at his best, or, rather, he chose to do the least possi- 
ble on the occasion. In the last act he redeemed himself and 
really created some enthusiasm. Mlle. Rossini, as Va/entina, 
was comparatively weak, and Mme. Zagury made but little of 
the réle of Margherita. Mile. Lauri seemed to take no interest 
in the music given to the page Uréan, and the Count de Nevers 
of Signor Caravatti, a new débutant, was anything but satis- 
factory. He has only a fair baritone voice of not much com- 
pass. Signor Monti, as Marcel, did the best work next to 
Mierzwinski, although he did not give a good personation of 
the part. The part of St. Bris was taken by Signor Durat, 
and it must be confessed that he made an indifferent substi- 
tute for Galassi. Thechorus and orchestra were both excel- 
lent, but the performance generally was in a high degree un- 
satisfactory. 

‘* La Favorita,” given on Friday night, was made interesting 
by the appearance of Mme. Galassi, wife of the well-known 
She achieved success vocally and dramatically in 
Her voice is sonorous and sufficiently 
powerful to tell well in a large building. She sang with deep 
expression, and gave her music with broad intelligence. In 
several places she was enthusiastically applauded, her acting 
alone being sufficient to stamp her as a superior artiste. She 
was tendered several splendid floral offerings. Signor Galassi, 
although a trifle indisposed, gave a fine impersonation of the 
réle of Alfonso, Signor Ravelli, as Fernando, was on the 
whole good, but Signor Monti failed somewhat as Ba/dassare. 

The Saturday matinée brought forth ‘** L’Africaine.” Signor 
Ravelii was the Vasco di Gama in place of Signor Clodio. He 
sang quite well, especially in certain parts of the opera, but 
his acting was labored and forced. Mlle. Rossini, as Se/ika, 
made a poor impression, her constant vibrato ruining her sing- 
ing for refined ears. She scarcely gave a steady note throughout 
the opera. Signori Gaiassi and Monti were as good as usual, 
as also Mile. Dotti. The work was well received, especially 
the procession and ballet in the fourth act at the opening. 

The first public rehearsal and concert of the Symphony So- 
ciety occurred last Friday afternoon and Saturday evening. 
The rehearsal was somewhat of a failure, owing to the absence 
of Mr. Remmertz and the small attendance of the chorus. 
The evening concert was much better, but the ‘ Parsifal ” 
selection (finale to first act) was not performed as well as it 
should have been. No doubt the music is difficult, but it 
should have received a more refined interpretation by an or- 
ganization like the Symphony Society, with the assistance of 
the Oratoiio Society. The forces taking part in the per- 
formance were: Fr. Remmertz and Max Heinrich, who sang 
solos ; the male chorus of the Oratorio Society (200 voices) 
and the boys’ chorus from Trinity Church and St. Chrysos- 
tom’s Chapel (75 voices), who rendered the choral music. 
The orchestra of ninety-five pieces, distributed as follows : 
Eighteen first violins, sixteen second violins, twelve violas. 
eleven violoncellos, nine double basses, three flutes, four 
oboes, four clarinets, four bassoons, four horns, three trum- 
pets, three trombones, one tuba, two drums and bells. The 
two works of Beethoven on the programme were his overture 
to ‘The Consecration of the House” and ‘‘ Heroic Sym- 
phony’ (No. 3). Both were interpreted with much vigor and 
effect, but in many places refinement and finish were not char- 
No doubt the orchestra con- 


baritone, 
the role of Leonora, 


acteristics of the performance. 
tained new elements in some respects, and the low pitch 
adopted may have detracted somewhat from a general feeling 
of certainty being felt by its members. Later in the season 
better results will, no doubt, be obtained. With regard to the 
‘*Parsifal” selection, it need only be said that the music is 
the finest in the whole work. It introduces the ‘‘ motives,” 
which are characteristics of various personages, although the 
** bell” 
tion is effective and solemn in a high degree, but the bells (or 
rather substitution for the same) employed were a lamentable 
failure. Only afew listeners could be expected to understand 
the excerpt from Wagner's latest opera-drama. Mr. Remmertz 
sang with his usual skill and expression, and Dr. Damrosch 
was called out at the end of the ** Parsifal ” selection. 


and ‘‘Grail” motives predominate. The orchestra~ 





BROOKLYN ACADEMY OF MUSIC, 

The public rehearsal and concert given by the Brooklyn 
Philharmonic Society, on last Friday afternoon and Saturday 
evening, were the opening concerts of the season, and inaugu- 
rated the twenty-fifth anniversary of the society. The orches- 
tra, numbering some 122 performers, were thus distributed : 
Twenty first violins, twenty second violins, fourteen violas, 
fourteen violoncellos, sixteen double basses, one harp, four 
flutes, four oboes, one English horn, four clarinets, one base 
clarinet, four bassvons, six horns, three trumpets, one bass 
trumpet, three tenor trombones, one bass trombone, one tuba, 
two kettledrums, one bass drum, and one small drum. The 
programme contained one item of great interest—the opening 
of the third act of ‘‘ Parsifal.” This fragment embraces the 
‘*Good Friday” music, and contains a very beautiful part 
devoted to the description of beautiful meadows, &c., sung by 
Parsifal. It was given with great effect, Mr. Werrenwrath’s 
singing calling for high praise. Naturally enough the orches- 
tra played in a highly satisfactory and refined manner. 
Cherubini’s overture to ‘‘ Lodoiska” was on the programme ; 
also Beethoven’s ‘* Pastoral Symphony ” and the introduction 
and finale to Wagner's ‘‘ Tristram und Isolde.” All of these 
were admirably performed, and awoke much enthusiasm in 
the audience. Miss Thursby's singing of Liszt’s ‘: Die 
Lorely ” was a feature of the concert. The whole performance 
was successful, and Theodore Thomas richly deserved the 
ovation he received. The season may be said to have been 
inaugurated in a splendid manner. 

GERMANIA THEATRE. 

In place of the advertised ‘‘The Beautiful Galatea” and 
‘* Light Cavalry,” ‘‘ Boccaccio” was again represented on Mon- 
day evening, October 30, Mme. Geistinger, of course, assuming 
the title-rdle. The performance was about as good as usual, 
and the audience seemed to enjoy the entertainment offered. 
The cast was the same as before. 

BROOKLYN GRAND OPERA HOUSE, 

‘*Olivette”’ was the attraction on Monday evening, October 
30, the Philadelphia Church Choir Company being its execu- 
tants. The chorus did not particularly distinguish itself, 
either for forcible or tuneful singing, while the orchestra was 
not much better. W.H. West made a very good Captain de 
Merrimac, and Bessie Gray, as O/ivette, sang with good effect. 
Elma Delaro, as the Countess, also deserved praise, while 
favorable mention may be made of W. P. Hampshire and 
Eugene Clark, who assumed the réles of Marzvéjol and Valen- 
tine respectively. The audience seemed pleased. 


DRAMATIC. 
HAVERLY’S THEATRE. 

Large audiences assembled at Haverly’s Fourteenth Street 
Theatre every night last week to witness Bartley Campbell’s 
play, ‘‘ My Partner.” The piece was well put upon the stage 
and the acting was all that could be desired from people who 
have long been playing to audiences throughout the country 
and meeting with success in nearly every theatre in which the 
play has been given. Both Mr. Aldrich and Mr. Parsloe fully 
sustained the reputation they won in the early days of this 
drama. The rest of the company were equal to the demands 
made upon them. 

HAVERLY’S BROOKLYN THEATRE. 

The amusement seekers at Haverly’s Brooklyn Theatre 
were treated last week to an excellent presentation of ‘' The 
World.” Though frequently given in that city, where its ways 
are familiar, the sensational spectacular drama was greeted 
by an audience of gratifying proportions. The ‘‘ raft scene,” 
the ‘‘explosion” and other effective scenic incidents were all 
given with the requisite force and drew forth prolonged ap- 
plause from the spectators. The principal parts were sus- 
tained by J. M. Hardy, George R. Sprague, Maurice Pike, 
Charles T. Nichols, A. S. Wilson, Fanny Barry and Carlotta 
Evelyn. 

WINDSOR THEATRE, 

‘Baron Rudolph” was given last week at the Windsor 
Theatre to full houses and achieved the usual success. Mr. 
Knight as the Baron was fully as funny and pathetic as ever, 
and the applause that followed his song and dance in the sec- 
ond act almost threatened to bring down the roof and walls 
about the ears of the audience. 

FIFTH AVENUE THEATRE, 

An enthusiastic audience attended the performance of Signor 
Salvini in his impersonation of the Gladiator of Soumet’s 
tragedy at the Fifth Avenue Theatre on October 30. Miss 
Prescott supported the tragedian admirably. She has made 
the part of Faustina, the vuluptuous, tigress woman her own. 
There are few actresses on our stage who could excel her act- 
ing in the scene with the girl Neodamia in the garden. Miss 
Belgrade played the daughter with much sweetness and evi- 
To Salvini the play was a succession of triumphs 

Mr. Cowper was weak in the part of Flavian, 


dent care, 
and recalls. 
but otherwise the cast was fair. 

GRAND OPERA HOUSE. 

An audience of gaod size greeted W. J. Florence on the 
evening of October 30 at the Grand Opera House on his ap 
pearance as the Swiss, /u/es Ofenreiser, in the drama founded 
on Dickens’ and Collins’ story, ‘‘ No Thoroughfare.” Mr, 
Florence was received with applause on his entrance, and 
was called before the curtain at the end of the fourth act. As 
the jaunty villain whois ‘‘so glad” about everything, and so 
ready on occasion to embrace the man he was about to mur- 


. FOR STUDY PURPOSES ONLY, UNAUTHORIZED REPRODUCTION FORBIDDEN, 


der, Mr. Florence kept the direct attention of his audience, 
He was especially good in the first scene in the second act, 
where George Vendale confesses his love for his ward, May. 
guerite, and in the fourth act in the inn when foiled and hesita. 
ting about the murder. The foreign accent was maintained 
throughout with decided success. The cast was fair. Mig 
Young deserves mention for her personation of the ward, 
Marguerite; Hudson Liston was a fine Josey Ladle anq 
thoroughly Dickensonian ; J. C. Morrison did well as the 
Lawyer Bintry, and Lindsey Harris fairly as George Vendale, 
UNION SQUARE. 

Charles Wyndham and his company, from the London 
Criterion Theatre, made their appearance on October 31 at the 
Union Square, in ‘‘ Ruth’s Romance,” a one-act comedy by 
F. W. Broughton, and in ‘Fourteen Days,” a three-ac 
comedy by Henry J. Byron. The company received a cordiaj 
welcome—that tendered to Mr. Wyndham being particularly 
hearty. 

WALLACK’S, 

On Monday evening Mrs. Langtry made her first appear. 
ance before an American audience. The lower part of the 
house was crowded, but in the upper galleries there were 
many vacant seats. 

Mrs. Langtry was accorded a generous reception, and fe. 
ceived abundant applause, but one could see that it lacked 
enthusiasm, and was rather the expression of kindly feeling 
for her than of admiration for her power or finish as an actress, 
The dialogue of ‘‘ The Unequal Match ” is not brilliant, yet in 
the character of Hester there are many strong points, which, 
treated with power, enliven the general heaviness. 

Some of these Mrs. Langtry rose to, but in the main she was 
not above the dullness of the play. 

The assisting company was fair. 

The scenery was appropriate and cheerful. 

The audience was a fashionable one, and included many 
professional people. 

Nearly all were in evening dress. 

NIBLO’S GARDEN. 

Maggie Mitchell began an engagement of two weeks at 
Niblo’s Garden on October 30 to a full house. Her reappear. 
ance on the stage in the character of A/arie, in the ‘‘ Pearl of 
Savoy,” called to mind pleasant memories, and the applause 
which rewarded her efforts proved that the actress had lost 
none of the old-time favor with which she was greeted. The 
company supporting her was far above the average. 


LEE AVENUE ACADEMY OF MUSIC, WILLIAMSBURG. 
‘* Uncle Tom's Cabin” was given on October 30, by Anthony 
& Ellis’ Ideal Company, at the Lee Avenue Academy of Music, 


The piece was well set and all the stage effects were brought 
out in an admirable manner. 








The Artistic YWorld. 


AT HOME. 


—J. de Zielinski, of Detroit, was in the city last week. 


—Ellis Ryse, thn excellent basso, is now singing under the 
management of John McCaull. 

—Emma Thursby will probably remain in this country the 
present season. She will soon sing in Washington. 
—Amelia Wurmb recently returned to New York. She is 
a singer of good capabilities and useful in trying parts. 

—Antonia Henne has been in the West, where she has 
reaped a success. In Chicago she was much applauded. 

—Dr. Lewis Maas has just completed a new symphony 
which he calls an American Symphony, or ‘tA day on the 
Prairies.” 

—Christine Nilsson lost a large case containing her operatic 
costumes and a considerable amount of jewelry in the Park 
Theatre fire. 

—Camille Urso, the well-known violiniste, is playing in the 
Eastern cities with remarkable success. Her reputation in- 
creases with each tour. 

—Eloise Dikeman who sings soprano at the Simpson M. E. 
Church, Brooklyn, has been tendered a testimonial concert, 
to take place in December, 

—Christine Nilsson will visit San Francisco in January. 
Her tour through the country this season promises to be 
highly successful in every way. 

—Catherine Lewis continues to attract good audiences at 
the Metropolitan Alcazar. Her popularity is not waning, 
| judging by the reception she regularly receives. 

—Mary Beebe’s throat being sore is not in the best condition 
for singing purposes, and she has been obliged to break her 
contract with the Boston Ideal Opera Company. 

—The services of Dora Wiley have been put in requisition 
by the Haverly Opera Company. Her singing and acting have 
attracted the attention they merit, and now she does not lack 
for appreciation. 





—Letitia L. Fritsch recently had a fine reception in St. Louis, 
during the performances of the Strakosch English Opera Com- 
| pany there. She is a native of St. Louis, and her friends gavé 
her a hearty welcome. j 

—Nellie Strong is fast gaining a high reputation as a pianiste 
| in St. Louis. She is a graduate of Leipsic, and now teaches 


| 
; in the Beethoven Conservatory of Music. Her playing 's 
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characterized by grace and refinement, and in all she does the 
artiste is plainly discernible. 

—Mme. Geistinger is about to start on a Western tour. 
She has become an operatic singer of great popularity, and 
there can be no doubt that she will havea great success 
wherever she appears. 

—G. W. Morgen’s organ recitals at the American Institute 
Fair are heard with great pleasure by the crowds that attend. 
He isagood old-fashioned player and manages to keep up 
his reputation of by-gone days. 

—Bessie Grey, the prima donna of the old Philadelphia 
Choir English Opera Company, is meeting with success 
wherever she appears. She plays the réles of Patience, Bettini 
and Ofivette with much insight. 

—Lena Little was the soloist at Mr. Boskelman’s first 
Chamber Music Concert, which took place on last Monday at 
Standard Hall. This young artist is gaining in favor every 
year, and her career promises to be bright and successful. 





ABROAD. 

—The eminent artist Carolina Dory has been in Nice. 

—Carlotta Pattie and her husband, the violoncellist De- 
munck, will this winter make a professional tour through 
Germany. 

—Nellie Carpenter, the young American violinist, has been 
playing in London with much success. She is only twelve 
years of age. 

—William Hutchins Callcott, the English composer, left 
over $70,000. His compositions have for a long time been 
very popular. 

—The baritone Maurel will sing in March next at the Scala 
Theatre, Milan. Le Ménestrel, of Paris, says that he will have 
3,000 francs per representation. 

—The dramatic prima donn, Mme. Pappenheim, has re- 
turned to Milan from Buenos Ayres, where she has had a tri- 
umphal success in several operas. 

—J// Trovatore has it that Calotta Desvignes, the talented 
mezzo-contralto, is soon to appear on the lyric stage, first in 
the part of Capraio in *‘ Dinorah.” 

—Mlle. Warnots, the Belgian prima donna, has completely 
captivated the audiences attending Covent Garden. Her 
vocalization is of a highly cultivated character. 

—Mlle. Duvivier has again achieved a great triumph in her 
personation of the réle of Sa/omé, in Massenet’s opera ‘‘ Hé- 
rodiade,” at the Théatre de la Monnaie, Brussels. 

—Lecoq has had the extreme gratification of assisting at the 
seven hundred and forty-fifth representation of his opera ‘‘ La 
Fille de Madame Angot,” at the Folies-Dramatiques, Paris. 

—M. Merrit, the tenor, has been singing the réle of Rodert, 
in Meyerbeer’s ‘‘ Robert le Diable,” at the Grand Théatre, 
Bordeaux. He left a most agreeable impression on the audi- 
ence, 

—Mlle. Garini has been singing in ‘‘ Lucia,” at Geneva. 
Her voice is a soprano of great compass, of a fresh and charm- 
ing timbre. She was excellent throughout the work, particularly 
so in the ‘‘ mad scene.” 

—The tablet in commemoration of M. W. Balfe, erected in 
Westminster Abbey, by permission of the Dean and Chapter, 
was unveiled on the 20th October, the anniversary of Balfe’s 
death, after the evening service, at three o'clock. 

—Marcella Sembrich has been singing in Madrid, where she 
appeared in ‘‘ Lucia,” ‘‘ Dinorah,” ‘‘ Mignon,” and ‘‘ Amleto.” 
At the conclusion of this engagement she will proceed to St. 
Petersburg, making her reappearance as Ophelia. 

—M. Tauffenberger, who was heard in New York last 
season, is now singing at the Théatre des Célestins, Lyons. 
This young tenor created a very favorable impression at the 
latter place, in the opera ‘‘ Les Cloches de Corneville.” 

—The prima donna mezzo-soprano Maria Prasini, who has 
successfully appeared at the Scala, and who obtained in Amer- 
ica the past season a good position, is now in Paris studying 
with Ambroise Thomas the réle of the Queen, in ‘*‘ Hamlet.” 

—Marie Réze seems to have made the same success in 
several English provincial towns in the réle of Leonora, in 
Beethoven’s ‘‘ Fidelio,” as she did a few weeks ago in Liver- 


pool. She was called before the curtain at the end of each act. 


—Mlle. Nordica, the American prima donna, is now singing 
in Paris at the Opera House. Her last réle was M/aéi/de in 
“William Tell.” She has been accorded a hearty reception 
by the Parisians, a fact that should make Americans feel 
proud. 

~Sarasate is now in Spain, where he passed all the month of 
October and will pass part of the present month. He will 
then go to Asturia, together with one of his compatriots, the 
pianist José Trago, and in the coming spring will return to 
Milan. 

~\n accomplished English pianist named F. Cliffe has ap- 
peared at the Promenade Concerts, Covent Garden. He dis- 
ployed an excellent technique, good touch and an expressive 
Style, free from any tinge of exaggeration. He deserves to be 
further heard. 








The Helena Opera House, Helena, Ark., is controlled 
by Crebs & Fitzpatrick. It is a new theatre, and the proprie- 


Operatic, Choral, Orchestral, &c. 
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Fulton, N. Y., isto have a new opera house opened on 
November 20. 





The Orpheus Club, of Philadelphia, Pa., began its concert 
season on last Saturday, November 4. 





The two opera companies of Maurice Grau will soon appear 
in Mexico, Havana and South America. 





The Albany Musical Association will give the oratorio of 
‘*St. Paul,” in Tweddle Hall, on December 12. 





In May, 1884, Chicago is to have another May Festival. A 
meeting has already been held to make arrangements concern- 
ing it. 





The concerts of the Boston Symphony Orchestra, in Cam- 
bridge, began last week at the Sanders’ Theatre, Harvard 
University. 





“The Merry Wives of Windsor,” by Nicolai, is about to be 
produced in Rochester, N. Y., by a German musical society 
of that city. 





The Handel and Haydn Society of Boston will perform the 
‘*Creation” on November 13. The solo artists will be Emma 


Thursby, C. R. Adams and J. F. Winch. 





The Rochester (N. Y.) Oratorio Society, directed by H. 
Greiner, has already begun its concerts. The present season 
will be one of its best, according to present indications. 





Two new works of especial interest are to be given this 
season by the Boston Philharmonic Society. They are Rhein- 
berger’s ‘‘ Italian Symphony” and Svendsen’s G minor Sym- 
phony. 





The Arion Society, of Milwaukee, Wis., is under the direc- 
tion of W. L. Tomlins, of Chicago. It will produce, on De- 
cember 2, Gade’s ‘‘ Crusaders,” and at a later concert Men- 
delssohn's ‘‘ Walpurgis Nacht.” 





Four chamber music concerts will be given this season at the 
Brooklyn Conservatory of Music, at which will appear Carl 
Hermann, the pianist. He taught in the Stuttgart Conservatory 
before he came to this country. He now gives lessons in the 
Brooklyn Conservatory of Music. 





An opera company, to perform the ‘‘ Merry War” in the 
provincial cities, is being organized by Mr. Haverly. It will 
number sixty performers, and will be under the direction of 
J. W. Mack, who was formerly connected with the Union 
Square Theatre. The troupe is to be complete in every 
respect. 





Frederick Brandeis’ cantata ‘‘ The Sunken Cloister,” which 
he has scored for orchestra, soli, and chorus, will be produced 
by one of the leading societies this season; also his Serenade 
for strings, which will be played by the Philharmonic Club; 
a madrigal, which will be sung by the Manhattan Choral 
Union at its first concert, and a polonaise dedicated to Raff, 
which S. B. Mills has studied and added to his répertoire. 

Gilbert and Sullivan’s new comic opera, whose title has been 
changed from ‘‘Perola”’ to ‘‘Iolanthe; or,the Peer and the Peri,” 
will be produced at the Standard and at the London Savoy 
Theatre, on Saturday evening, the 25th inst., and will probably 
be brought out in Philadelphia and Boston a week later. 
Rehearsals for the New York and Philadelphia companies have 
commenced. The last performance of ‘‘ Rip Van Winkle ” will 
be given on the 24th inst., D’Oyly Carte being compelled to 
withdraw it in order that ‘‘Iolanthe” may be given at the 
Standard on the same night that it will be produeed in London. 





The programme for the opera festival to be given in the 
Music Hall, Cincinnati, commencing on January 29, 1883, 
will include ‘‘ William Tell,” ‘‘ L’Africaine,” ‘‘ Prophéte,”’ 
‘*Romeo and Juliet,” ‘* Lohengrin,” ‘‘Nozze de Figaro,” 
‘* Semiramide” and ‘‘ Don Giovanni.” The principal artists 
of Her Majesty’s Opera Company, including Mme. Patti, will 
be heard at the festival, and it is not improbable that Mme. 
Nilsson may take part in some of the performances. The or- 
chestra, which will be conducted by Signor Arditi, and the 
local chorus will, it is said, be larger than at any previous 
opera festival in this city. 


The New York Chorus Society, under the direction of Theo- 
dore Thomas, will give evening concerts at Steinway Hall on 
the following dates: December 6 and 16; February 17 and 
April 14, 1883. Public rehearsals will be held at the same 
place on the afternoons of December 15, February 16 and 
April 13, 1883. Gounod’s new oratorio, ‘‘ The Redemption,” 
will be given at the first and second concerts and at the first | 
public rehearsal, on December 16. The vocalists engaged for | 


the solos in ‘‘The Redemption” are Aline Osgood, Zelhi de | 
Lusan, Emily Wynant; George Simpson, John F. Winch, 
Franz Remmertz, Christian Fritsch and Oscar Steine. The | 
programme for the third concert contains Bach’s sacred can- 
tata, ‘‘ My Spirit was in Heaviness,” and scenes from Wag- 





tors invite communications. 


ner’s ‘‘ Parsifal.” At the fourth and last concert, J. K. | 
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Paine’s ‘‘ Spring” symphony and scenes from Goethe's 
** Faust,” by Schumann, will be performed. 





FOREIGN. 
A new journal to be devoted to art matters has just been 
started in Seville, under the title of ‘‘ La Giralda.” 


The Italia opera season was recently inaugurated at the 
Maria Theatre, St. Petersburgh. It promises to be a brilliant 
one. 








The classes at the Paris Conservatoire were resumed last 
month, the ‘‘ Société des Concerts,” commencing operations 
this month. 





A new operetta, called ‘‘The Little Prince,” by Adolph 
Muller, is shortly to be brought out at the ‘‘ An der Wien” 
Theatre, Vienna. 





Mr. Mackenzie’s ‘‘ Columbia” is said to be now completed. 
It is well spoken of, and will be another excellent addition to 
English composition. 


‘*Flora MacDonald " is the title of the new opera ballet by 
John Uhrich, which will be given the present season at the 
Theatre Comunale, Bologna. 





M. Colonne resumed his concerts at the Chatélet, Paris, on 
October 22, and Charles Lamoureux has also commenced his 
** Société de Nouveaux Concerts” for the season. 





It is proposed to give Gounod's ‘‘ Redemption” at the 
Trocadéro, under the direction of the illustrious composer. 
The expenses of the performance will be defrayed by the State. 





Lecocq’s ‘‘ Petite Mariée ’ has been revived at the Theatre 
des Fantaisies Parisiennes, in Brussels, while at the Theatre 
de la Monnaie the ‘‘ Hérodiade” has resumed its successful 
career. 





The Nazione of Florence, and other Italian papers bestow 
great praise on a new mass by Ciro Pinsuti. The work was 
recently performed at Sinalunga, his native town, with much 
success. 





Angelo Neumann is shortly to give a Wagner concert in 
Antwerp, when the programme will consist of portions of 
‘* Tannhiauser,” ‘‘ Walkiire,” ‘* Tristan und Isolde,” ‘* Parsi- 
fal,” &c. 





It is stated that Blumner’s ‘‘ Fall Jerusalems,” Bach's 
‘** Johannes Passion” and Mendelssohn’s ‘‘ St. Paul” will be 
performed successively at the Berlin Singakademie’s three 
concerts in the coming season. 





The Théatre des Arts, Rouen, was recently opened with 
great éclat under the management of M. Pezzani. The per- 
formance consisted of the overture to ‘‘La Dame Blanche,” 
and the four acts of ‘‘ Huguenots.” 


It is reported that Chappell & Co. have acquired (according 
to the Paris Figaro for the large sum of $10,000) the publish- 
ing right of Planquette’s new opera, ‘‘ Rip Van Winkle.” The 
same firm have purchased the publishing right of Sullivan and 
Gilbert’s new opera. 








Musica Sacra announces the issue of the complete works of 
Guido d’Arezzo, a matter of deep interest to the whole of the 
musical world. Also the publication, in cheap form, of the 
once famous 50 Psalms as set by Marcello. This edition is 
edited by Signor Guidi, of Florence. 





M. Pasdeloup has resumed his Popular Concerts, the first 
one having taken place on October 15. Beethoven's first eight 
symphonies will be performed in chronological order at the 
first series of eight concerts. The season of 1882-83 will be 
divided into three series of eight concerts each. 





The Rossini competition for musical composition has been 
closed at the Paris Académie des Beaux Arts, the ten scores 
sent in being now under the consideration of the examiners. 
The words of the cantata, ‘‘ Prométhée ” *‘ Enchainé,” are by 
M. Camile de Lacle. The foundation is of the value of 3,000 
francs, and the prize work is performed at the Paris Conserva- 
toire, the expenses being defrayed by the Académie. 





La Musique Populaire offers prizes for the composition of 
two pieces of music: First, a ‘‘ Romance sans paroles” for 
the piano ; second, a vocal melody with piano accompaniment, 
the subject to be neither political nor religious. Works of art 
to the value of respectively 100 to 300 francs will be awarded 
to the prize winners, who must be French by birth, and send 
in only unpublished compositions. The competition will be 
open from November 15 to December 31. 





An English journal says: ‘‘ We are informed that the valu- 





| Collection. 


able library of books belonging to the Sacred Harmonic So- 
ciety, which is now being wound up, is likely to go to the 
United States. The British Museum authorities have declined 
to buy the library as it stands, though they would like certain 
books, which would be valuable additions to the National 
The Sacred Harmonic Society, on the other 
hand, do not wish to break the library, so it will probably be 
acquired for Boston at the price of something over $15,000.” 


The Borough of Hackney (London) Choral Association has 
issued its prospectus for the coming season, which promises 
to be of unusual interest. Foremost among the novelties an- 
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nounced is. the whole of Mozart's music to ‘‘ King Thamos,” 
which has never yet been performed in England. The pro- 
grammes will also include Cherubini’s Second Mass, Schu- 
mann’s ‘‘ Paradise and the Peri,” Gade’s ‘‘ Christmas Eve,” 
Mendelssohn's Forty-second Psalm, Brahms’ ‘Song of 
Destiny,” and a selection from the works of living English 
composers, Ebenezer Prout will continue to hold the post of 
conductor. 


The musical season of Edinburgh of 1882-3 promises to be 
exceptionally brilliant. The Choral Union particularly seems 
to have made promising arrangements for its twelve concerts. 
The series of concerts will be opened on December 14, with a 
grand performance of ‘‘ Judas Maccabzus ;” on the 22d of 
January, 1883, Gounod’s new work, ‘‘ The Redemption,” will 
be given, and the remaining choral performance will be ‘* The 
Messiah,” for which Adelina Patti has been engaged. Among 
the artists booked for the various orchestral concerts are Herr 
Joachim, Mmes, Menter and Hopekirk and Mr. Townsend, 
a local pianist of great promise. 


The twenty-seventh series of the Crystal Palace Concerts 
have begun, and will be given every Saturday (with the usual 
Christmas recess of two months) until June 2, 1883. The pro- 
gramme for the season includes a variety of interesting works, 
and several entirely new ones from the pens of Wagner, Gade, 
Dvorak, Bizet (‘‘ L’Arlé-Sienne"’), Liszt, Mancinelli and 
Smetana. Gounod’s new oratorio, ‘‘ The Redemption,” is 
promised for one of the November concerts; and in Lent next 
year Mr. Manns will produce Hector Berlioz’s ‘‘ Messes des 
Morts” (or Funeral Mass), a work of gigantic proportions, 
rarely heard since its first performance in Paris at the Eglise 
des Invalides, on December 5, 1837. 








Sock and Buskin. 


.-Maggie Mitchell is playing ‘*‘ Fanchon 
Niblo’s Theatre. 

..»-Alexander Caufman has been engaged by A. M. Pal- 
mer for the coming regular season at the Union Square 
Theatre. 

...Minnie Palmer appeared at the Mount Morris Theatre 
in ‘‘ My Sweetheart” on Monday evening, supported by R, S. 
Graham and J. R. Rogers’ Comedy Company. 

...-Leavitt’s Gigantean Minstrels, at the Academy of Music, 
Scranton, Pa., November 1, had an immense house. Roland 
Reed, in Fred. Marsden’s ‘‘ Cheek,” appeared November 7. 

...* My Partner” is being continued this week at Haverly’s 
Fourteenth Street Theatre. On next Monday an elaborate 
revival of the once-famous ‘‘ Black Crook " will be offered to 
the public. 

...Mr. Mantell, who made an excellent impression as 
Sir Clement Huntingford, in ‘* The World,” is now playing 
the part in ‘‘ Romany Rye,” at Booth’s Theatre, which was 
formerly taken by John Norton. 

...Lawrence Barrett presented Mr. Boker’s tragedy of 
‘Francesca de Rimini,” at McVicker’s Theatre, Chicago, on 
Monday evening. This play is splendidly handled by Mr. 
Barrett, and is meeting with success. 

.e+e''Mankind,” which has met with favor in provincial 
cities and towns, was put on the stage at the Windsor Theatre, 
Monday evening. The company contains many of those who 
originally played in it at Daly's Theatre. 

..»The Atlanta Parlor Minstrels performed at Atlanta on 
October ‘31 and November 1 and matinée to good houses. 
Armstrong Brothers Minstrels and Brass Band performed at 
the De Gives Opera House, November 2, to a fair house. 

..** Mordecai Lyons,” which since the night of its first 
production has been altered in a way that adapts it more to 
the tastes of the patrons of the Theatre Comique and the 
abilities of the company, will hold the stage of this house until 
further notice. 

..A series of comic opera matinées 
every Wednesday at the Grand Opera House, 
best troupes are selected, and in which popular pieces are 
presented. The ‘‘ Ticket-of-Leave Man,” is still holding the 
boards at this beautiful and commodious theatre. 

.. The well-deserved success of **‘ The Squire 
Theatre must satisfy Mr. Daly that it pays to produce good 
plays. A better play has not been seen in New York in 
years, and the company seem perfectly adapted to their char- 
acters. No one should fail to see ‘‘ The Squire” at Daly's. 

..'* Young Mrs. Winthrop is more than fulfilling the ex- 
pectations of the management at the Madison Square Theatre 
as a successful play. The theatre has been crowded at every 
performance since the first representation of this play, and at 
present there seems little probability of its popularity de- 


"this week at 


are now being given 
for which the 


” at Daly's 


creasing. 

..Haverly’s Mastodon Minstrels played at the 
House, in Lynchburg, Va., on October 25 and 26, to big au- 
diences, it being impossible to obtain a seat twenty minutes 
Frank and Mrs, Chanfrau appeared 
on the 30th. 


Opera 


after the doors opened. 
in ‘‘London Assurance” to a large audience 
Mrs. Chanfrau as Lady Gay Spanker, Frank Chanfrau as Sir 
Harcourt Courtly, 

..While Mrs, Langtry and the company engaged to sup- 
port her are playing at Wallack's Theatre Mr. Wallack’s own 
company will play a series of short engagements throughout 
the provinces in ‘‘The Parvenu,” ‘* The Gov'nor” and ‘*‘ The 
Queen's Shilling.” The last mentioned piece will be the next 
production by the regular company at Wallack’s Theatre on 





their return. A number of dates have been already closed 
for their provincial tour. 

..++A more bright and sparkling piece than ‘‘14 Days,” as 
presented by Mr. Wyndham and his company at the Union 
Square Theatre, has not been seen in New York for many a 
day, or, rather, night. The immense success of the play 
since Tuesday evening is due to the general excellence of the 
members of the Criterion Comedy Company in their re- 
spective parts. ‘‘14 Days” and ‘‘Ruth’s Romance” will, 
doubtless, run until the opening of the regular season at the 
Union Square. 

....Wallack’s Theatre Company, after a rest for a few days, 
will play an engagement of three nights in Providence, com- 
mencing on next Thursday. The route will then be: Albany, 
from the 13th to the 16th; Springfield. 17th; Meriden, 18th; 
Hartford, 20th; Bridgeport, 21st; Orange, 22d; Newark, 23d, 
24th and 25th, and for the week commencing on the 27th at 
Haverly’s Brooklyn Theatre. The company, it has been 
finally determined, will play only ‘‘ The Parvenu” and ‘‘ The 
Queen’s Shilling ” while on the road. 

...+Alice and Louis Harrison, in their new comedy-drama 
‘* Viva ; or, a Sister’s Sacrifice,” have proved a pleasing attrac- 
tion at Ford’s Opera House, Baltimore, Md, The Barton 
Opera Company in “‘ Billee Taylor” and ‘‘ Vicar of Bray” had 
a fair week at the Academy of Music. Baker and Farron have 
entertained the audiences during the week at Albaugh’s Hol- 
liday Street Theatre. This week Hermann. MclIntyre & 
Heath’s Specialty Company played to good houses the entire 
week at Kernan’s Monumental Theatre. 

. At the London theatres the close of October saw ‘‘Pluck”’ 
still running at Drury Lane; ‘‘ The Overland Route” at the 
Haymarket, with Mr. and Mrs. Bancroft, Mrs. John Wood 
and David James; ‘‘ Drink,” with Charles Warner, at the 
Adelphi ; ‘‘The Romany Rye” still at the Princess’s, with 
Wilson Barrett and Miss Eastlake back again in their old 
parts; ‘‘Fun on the Bristol,” with John F. Sheridan, at the 
Olympic ; the announcement of the last nights, after an ex- 
tended run, of ‘‘ The Vicar of Bray” at the Globe ; *‘ Money” 
at the Vaudeville, with Messrs. Farren, Neville and Thorne ; 
‘* Little Miss Muffet” at Charles Wyndam’s Criterion Thea- 
tre, with Messrs. Standing, Beerbohm-Tree. L. Sothern, 
Nellie Bromley, &c.; ‘‘ Patience” (550th time), at the Savoy; 
‘‘Rip Van Winkle” at the Comedy, with Fred. Leslie, 
Lionel Brough, &c.; ‘‘ As You Like It” at the Imperial, with 
‘*the celebrated American actress,” Miss Calhoun, ‘‘ Les 
Manteaux Noirs” at the Avenue ; ‘‘ The Merry War” at the 
Alhambra; Mr. Toole playing ‘‘ Upper Crust” at his own 
house, where was underlined Pinero’s new play ‘‘ Boys and 
Girls,” since reported as a failure. 








New Music. 


(Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 


candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician] 


George H. Ellis, Boston, Mass. 
First Symphony (analyzed by G. Pale 


Second “ ' 
Whatever may be said against the tendency to ascribe spe- 


cific meanings to a composer's works and passages in the 
same by writers and critics, nothing can be urged against a 
minute analysis of them. Even musicians are interested in 
well-digested articles on sterling compositions, because the 
matter thus presented is valuable and easily remembered. To 
say the above mentioned pamphlets by George Grove (editor 
of ‘‘A Dictionary of Music and Musicians”) are both inter- 
esting and valuable, is to assert the merest truth, as “Mr. 
Grove’s analyses are known to all intelligent musicians 
throughout the world. Of the first symphony Mr. Grove says: 
‘* The autograph of this symphony is lost, and no evidence is 
known to exist by which the final date of its composition can 
be determined.” Of the second symphony the following: 
‘* Beethoven’s Second Symphony appears to have been com- 
pleted by the close of the year 1802, and is thus separated 
from the first by an interval of about three years.” Both 
analyses are well filled with music-type illustrations, so that 
amateurs will be led to an acquaintance of the form of these 
fine works by the greatest tone-poet that ever the world has 
produced. 


Beethoven 
“. 


J. M. Russell, Boston, Mass. 


. A tragic tale voices) 
“ 


{ All glory, laud and honor 
1 O render thanks to God above 


3. Lo! day's golden glory . 
4. Bird's song. er . temale voices) 

No. 1. —Music of a a sprightly and effective character set to 
humorous words is what is found in Rheinberger’s ‘‘ A tragic 
tale.” A good performance of it will be sure to please any 
audience, and hence the work can be recommended to socie- 
ties composed exclusively of male voices. 

No. 2—Consists of a couple of short arrangements from 
Schumann and Merkel. They are comparatively easy to sing, 
and will be found useful to choirs. 

No. 7.—This is intended as an evening prayer after the 
day’s labor has cometo anend. Mr. Barnby's music is devo- 
tional enough, although not cast in an original mold. For 
church purposes it will be found admirably adapted, and can 
be appropriately sung at the opening of any evening church 
service. 


“ 


“ 





No. 4.—A very novel and effective ‘‘Trio” for female 
voices. It is quite difficult to render with ease, and Only 
singers of much cultivation will be able to do the music jus. 
tice. To such this ‘* Bird Song” can be recommended. |t 
is supposed to be sung by a lark, song-sparrow and finch. 


Chicago Music Company, Chicago, Jil. 
1. Romance, B. Tours.......... 


No1z.—The aboved-named ‘“ Ramanan” Mi Berthold 
Tours, has been well arranged as a piano solo by J. Durége, 
The main features of the original duet in A flat are here re. 
tained for two hands in G major. It is a piece that possesses 
intrinsic merit, and even pleases in no small degree, musicians, 

No 2.—If this work be voted somewhat monotonous, the 
form is good and the presentation of what ideas there are is 
skillful to say the least. It will please most young players. 

No 3.—These waltzes (or rather this valse) is quite pretty 
and effective, but the ideas are not novel enough to create 
more than a passing interest. No doubt that lovers of light 
dance music will be attracted to and like this piece, and as 
such persons are legion, the sale of ‘* Birdie’s Retreat ” should 
be large. The piece is easy of execution, a fact decidedly in 
its favor. 








New Foreign Publications. 
IMPORTED BY EDWARD SCHUBERTH & CO., NEW YORK. 


Steingraeber Edition.—New Volumes. 
PIANO SOLO, 

Bach, Fok. Seb.—Pianoforte works. Book 3. Critically revised, fin- 
gered, and with marks of execution, by Dr. Hans Bischoff. No. 

1, Die 6 Partiten aus dem ersten Theil der Claviertibung ; No. 2, 
Die Ouverture nach franzésischer Art...... gd keh ae hh Ra a ne $:.50 

Mertke, Ed.--Op. 13, Impromptus 4 la Valse tiber Themen von Franz 
Schubert. Band 2, No. 5-8; Band 3, No. 9-12. 

Schwalm, O.—Kirtner Lieder nach Thomas Koschat; 14 kleine 

Phantasiestticke 

Spindler, Franz.—Jungbrunna. Twelve short fantaisies on favorite 

Spindler, Franz.—Easy Potpourris. Book 8. Contents: Bizet, — 
“Carmen.” Genée.—‘ Nisida.”” Lacome.—*“ Jeanne, Jeannette 
et Jeanneton.”’ Lecocg.—'* Doctor Piccolo,” * Prinz Conti.” Offen- 
bach.—‘* Madame Favart.’’ Strauss.—‘* Der lustige Krieg ; ‘** Das 
Spitzentuch der K6nigin.’”” Sugfsé—‘‘Donna Juanita,’’ * Der 
IE ou conds siniiessenievetalussscvseypenee’, ged 1.20 

PIANO DUETS, 

Schwalm, O.—The Young Musicians. Thirty very easy children 
pieces, popular airs and dances, within the compass of five notes, 
arranged in progressive order for pianoforte, four hands 

Instruction Books, Studies, Theoretical Works, &c. 
FOR PIANO, 

Brill, Ignaz.—Op. 44, Ne. 2. Short study 4 

Rheinberger, Fosef.—Op. 113, Heft 2. Zweite Folge. Mazurck, Ro- 
manze und Gavotte. Pianoforte Studien fiir linke Hand allein... 1.25 

FOR FRENCH HORN. 

Artot, $. D.—24 Etudes mélodiques 


a. t: wr, taiai 


Symphonies, F 
Compositions, &c. 
PIANO SOLO, 
Baum/felder, Fr.—Op. 309, Abandoned Melody 
‘“* 313, Marche Bohémienne 
¥.—Op. 436, ** Oriental Lullaby.’’. 
* 437, ‘“* Hawking.’’. 
** 438, ‘* Korosi lany.’’ Hungarian song 9 
Blumenthal, P.—Cp. 28, Bagatellen. Sechs leichte und melodische 
Clavierstticke ............... $octadstewsse sedevees aabsees benekiee 1,00 
SONGS AND DUETs. 
Brahms, ¥oh.—Transcribed for Piano by Theodor Kirchner. 
No. 1, “*Sunday,’’ from Op. 47, No. 3 
No. 2, “ To a Violet,” from Op. 49, NO. 2....0.ccccccesecscovece +75 
No. 3, ** Parting,” from No. 69, No. 3...........2..06- iseseeaees -50 
No. 4, “* The Lover’s Vow,” from Op. 69, No. 4...........--00 75 
No. 5, ‘* Love Song,” from Op. 71, NO. §.........0sse000e a 
No. 6, ** The Old Love,” from Op. 72, No. 1 7 
No. 7, “* Thus We Will Wander,” from Op. 75, No. 3........++. +75 
Brahms, ¥oh.—Op. 83. Concert No. 2.—For piano and orchestra, 
arranged for piano solo 
Brill, lgnaz.—Op. 44, No. 1, Valse impromptu...................- “<4 
Op. 45, Theme and variations 
Bretonische Melodien, fiir pianoforte frei bearbeitet. 
Melodie, No. 2 Ballade 
Csibulka, A.—Op. 268, Scéne de Ballet d 
Devrient, E.—'Les Adieux.” Célébre melodie de Maria Stuart, Opéra 
de Niedermeyer F 
Devrient, F.—Fantaisie brillante sur des motifs de l’opera, “ Si j’etais 


rt and Instructive 





Behr, 


No. 1, 


Epler, Ernst.—Op. 43. Twelve characteristic preludes 

Ewald, Karl.—* Love's Idyl.’”’ Six characteristic pieces. Together 1.25 
Fink, W.—Op. 70, “* The Forest Forge.’’ Characteristic piece 

Fink, W.—Op. 77, “ Farewell to Hill and Valley.” Parlor compo- 








MENDELSSOHN, at least, was not inclined to be a 
mere talker of a musician, having all the terms and rules at 
his tongue’s end, but being utterly unable to write a work of 
any merit whatever. Nota mere theoretical musician did this 
composer aim to be, nor did he believe much in those who 
‘‘ knew it all” by words, but nothing by practice. He once 
said that he could never so much as follow rightly a lecture 
on music, and always left more unmusical than he went, so 
that it gradually became more and more his fixed aim to be a 
practical and not a theoretical musician. That he became 
what he wished is well shown in his numerous splendid pro- 
ductions, some of which will last for all time. No one will 
be so foolish as to declare that all book-learning is useless, 
but there have been many composers who have had little dry, 
matter-of-fact knowledge, but who have written imperishable 
art-works nevertheless, 
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The Superiority of the “SOHMER” 











Pianos is recognized and 


Received First Meda! of Merit and 





acknowl- 





edged by the highest musical authori- 


Diploma of Honor at Centennial Ex- 





hibition. 





ties, and the demand for them is as 





Superior to all others in tone, dura- 








steadily increasing as their merits are 





becoming more extensively known. 


bility and finish. 


Have the indorse- 








ment of all leading artists. 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 











deny ior lilusirated Catasugue, Malicu iice 


CLOUGH & WARREN 
ORGAN CO. 


Factory: DETROIT, MICH. 


New York Warerooms: 


44 EAST FOURTEENTH STREET, | mation 


(UNION SQUARE.) 





Be When People are Traveling Com: 
fort and Safety are the 


TWO PRINCIPAL OBJECTS IN LIFE! 





~ GREAT 
URLINGION 














COMFORT ! 


“ The Erie sateihaedie by far the smoothest road 
I ever traveled on, either in this country 
or in Europe: and I consider it the per- 
fection of railroad traveling. With the 
clean, light and airy coaches, polite atten- 
dance, freedom from dust, noise and jar, 
we reached Chicago hardly realizin ing 
what a long journey we had perform 
And then such a breakfast as we had the 
morning after leaving New York, at 
Hornellsville, is certainly deserving 
“honorable mention.” Such a table as 
they have there, with a full half an hour 
to enjoy it, is enough of itself to attract 

















gers."—E£x. U.S. Minister, E. B. 
‘ashburne. 
—] | Covering, as it does, 4060 miles of line, and reach- 
SAFETY! ing directly the principal points in the West and on 





the Mississippi and Missouri Rivers, offers the best 


“ 5,491,441 Passengers were carried over the 
Erie Railway in 1881. Of this vast number, 
only two were killed—one by falling from the 
platform of a car on which he insisted on 
Standing, and the other in jumping from a 
train while in motion.” —New York State En- 
gineer's Report Jor 1881. 


inducements of any Western Line to the Profession 
in general. 
LARGE AND COMMODIOUS HALLS are 


located at nearly all points. 











Speci ‘ 
No better evidence than the above need be wanted pores: puteuies ant sutes ef tase can Be ob: 


that both of these objects are secured to the traveler | tained by addressing 
who purchases his wee over the 
T. J. POTTER, 


THE aaa ERIE RAILWAY, 3d Vice-President and ~~ pena: 
LANDSCAPE ROUTE 














PERCEVAL LOWELL, 


General Passenger Agent, 

















m8 BOWEN | CHICAGO, ILL, 
° oe cis, | OF AMERICA. JOHN Q. A. BEAN, General Eastern Agent, 
New York. 317 Broadway, NEW YORK, 








JNO N. ABBOTT, Gen. Passenger Agt., New York. 


“THE GREAT ROCK ISLAND ROUTE” 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT WEST, you 
should travel over i 
As he egerty abo) absolatp safety as 1s possible to be attained. : ure cane in UN.ON DEPOTS, at all im ortans 
at hange of cane between CHICAGO, KANSAS CITY, LEAVENWORTH, ATCHISON or COUNCIL BLUF 
rnis 


306 Washington Street, BOSTON, MASS. 





et. carried on it Express ‘l'rains. Day cars that are not only artistically decorated, Cot 

— > thes 7 ‘that admit of ease and comfort. Sleeping cars that permit quiet rest in home-like beds, 

that are used only for eating pur . and in which the best of meuls are served for the reasonable 

_ ti) Goventy-ave centseach. A Teasiey that furnishes the tinest views of the fertile farms and pretty cities 
4 ———— bowtoge and Missouri, and is afterwards remembered as one ss oo ——- incidents of life. You arrive 

mn rested, not weary ; clean, not dirty ; calm, not angry. f, you get the maximum of comfort 


at 3 ‘nininess of cost. 





he Chicago. Rock Island & Pacific Railway for the onenfort of its patrons ts 


That the nremitts 
appreciated ts its Ah F'n increasing business, and the fact that it is the favorite route with dele- 
an wate to tl 


d tors great assemblages. olttical, religious, educational and benevolent, that assemble from 
e@ to time in Low t cities of the Uni . as well as tourists who seek the pleasantest lines of travel 
while en route to behold the wonderful pon dy ‘One Colorado, the Yellowstone and Yosemite. To accommodate 
those who desire to visit Colorado for health, pleasure or business, in the most auspicious time of the year, the 
Summer season and months of tember and October, the Company every year puts on sale, May ist, at all 
eoupon ticket effices in the United States and Canadas, round trip tickets to 
DENVER, COLORADO SPRINGS AND PUEBLO, 
At reduced rates, good good returning, until Ontober 3ist. Also to San Francisco, fir partius of ten or more, zood for 
rom regular 


at sem, ares. 
Maken s = this i. the most direct route for all points WEST and SOUTHWEST. For further infor 


es, maps or folders, cal) upon or address 
RR. R. CABLE, E. ST. 'OHN, 
Vice-Pres’t and Gen’] Man’gr, Chicago. Gen’! Ti-ket and Pass'r Agent, Chicages 


JOHN M. SCHULER, 


— MANUFACTURER OF — 


Grand, Square and Upright 


Dinun Waud 
Piano-Kovtes, 


WarEROOMS AND Facrory: 
No. 916 Main Street, near Allen, 
BUFFALO, N.Y. 





C “NW 


RAILWAY 








The Chicago Northwestern Railway 


Is the OLDEST! BEST CONSTRUCTED! BEST 
EQUIPPED! and hence the 
Leading Railway of the West and Northwest! 


It is the short and best route between Chicago and 
all points in Northern “— lowa, Dakota, W. vyoming, 
Nebraska, California, Oregon, Arizona, U 
orado, Idaho, Montana, Nevada, and for Cownecil 
Bluffs, Omaha, Denver, Leadville, Salt Lake, 
San Francisco, Deadwood, Sioux City, Cedar 
Rapids, Des Moines, Columbus, and all Pointe in the 
Territories, and the West. Also for Milwaukee, 
Waukesha, Green Bay, Oshkosh, Sheboygan, Mar- 

uette, Fond du Lac, ‘atertown. Houghton, Neenah, 

enasha, St. Paul, Minneapolis, Huron, Voiga, ee, 
Bismarck, Winona, La Crosse, wantennt, ond all 
ae in Minnesota, Dakota, W and the 

orthwest. 
nit Council aie | by | Trees of the Chicago and 
Northwestern e ways Fm a from, 
arrive at and use the same joint Union 4 
At Chicago, close connections are mee: with 
Lake Shore, Michigan Central, Baltimore and oe 
Ft. Wayne and Pennsyivania, and Chicago and Grand 

Trunk Kailways, and the Kankakee and Pan Handle 

Route eee ensapier eat wel 
is the Only Line running the CELEBRA 
NORTHWESTERN: DINING CARS Weat or North. 
west of Chicago, Sleepers on all Night 


Insist upon Ticket Agents ou Tick 

this road. Examine your Tickets, aay teh meh 

if they do not read over the verte North west- 

ern Railway. 

= 7. ta our Ticket Traveling ine Accommodations 
‘our ickets rou 

vn 7 Ae fe te, G3" AND 


All Ticket cmon min Tickets by this Line. 





D. LAYNG, Gen, Supt., Chicago, 
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+ A. HAMMACHER. 


A. HAMMACHER & Co., 


+  Piano-Forte Materials, Tools. and. Trimmings, 
+ 


THE LARGEST ASSORTMENT IN THE COUNTRY 


Me Send for our New Illustrated Catalogue. 


+ 
+ 
C)-++ssescecsescceces sooooe 


(2) 
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WM. SCHLEMMER, 


209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


PIANO-FORTE HARDWARE, 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 





++ eee POs 








PALACE OR 





THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester. Mass.. or Toledo, Ohio. 
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Sa Pri he PACKARD ORG 





FORT WAYNE ORGAN 


<<< 


Ni Manufactured by the 


CO., FORT WAYNE, Ind. 











Nos. 106, 108 


(AUR TZMANN 


—GRAN D+ 
SQUARE @6 UPRIGHT, 


BUFFALO. N. Y. 


& 110 Broadway, 


PIANDEORTES 








First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 





Gold Medal at the 
| World’s Fair, Vienna, 
1873. 


Sst BEC r& 


Gold Medal at Meda! at the 
World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE. and UPRIGHT PIANOS, 


‘** For greatest power, pleasing and i& quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. 1Oth & I 1th Aves. | 


WAREROOMS, No. 11 E. 14th St., New York. 








WESSELL, NICKEL & GROSS, 


Manufacturers of Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 457, 459 & 461 West 45th St., cor. Tenth Ave., New York. 
NEW YORK WAREROOMS, 


STERLING ORGAN COMPANY, 


Wo. S&S West Fourteenth Street. 





E. H. McEWEN & CO., Managers. 


MASON & HAMLIN 








-°PIAWOS:-- 


RE now ready, embodying the important improvements 
of Mr. ALBERT K. HEBARD, of this Company 
prominent among which are a NEW SYSTEM OF 
STRINGING and a SIMPLIFIED AND VERY EFFI- 
CIENT ACTION, 
Having erected, adjoining their previous ample works, a 
large factory and furnished it with every appliance for best 
piano making, the Mason & Hamlin Co. have now ready 


UPRIGHT GRAND PIANOS 


which they believe to present the VERY HIGHEST EX- 
CELLENCE and CAPACITY yet ATTAINED IN THIS 
INSTRUMENT, and to be surpassed by none in elegance 
of design and finish, ILLUSTRATED CIRCULARS, with 
explanations of improvements, sent to any address. 


SORGATS:. © - 


HE MASON & HAMLIN CO. now regularly manufacture more 
than One Hundred Styles of their well-known CABINET 
ORGANS — unquestionably the best instrument of this class in the 
world—adapted to all uses, and sold, either for cash or easy p* yments, at 
the lowest prices at which instruments of such excellence can be offered 
even by the manufacturers who have greatest facilities for their produc- 
tion Style 103, 34 octaves, sufficient compass and power with pest 
Quauity, for popular, sacred and secular music generally, net cash price 
only $22. Larger styles at $30, $57, $72, $78, $03, $108, $114 to $900 and 
up. The larger styles are not only UNEQUALED but wholly unRIVALED by 
any other Reed Organ. For one of these they had the honor to receive, 
within a few days, an order for the personal use of Dr. Franz Liszt. 
































Of the unapproached excellence of Mason & Hamlin Organs there is 
proof equal to demonstration. At EVERY ONE of the GREAT 
WORLD'S INDUSTRIAL EXHIBITIONS and COMPETITIONS for 
SIXTEEN YEARS they have been decreed HIGHEST HONORS, 
being the only American Organs which have been found 
worthy of such at any. 

A NEW ILLUSTRATED CATALOGUE 
styles, and will be sent free. 











E, 40 pages, 4to, is ready this month, adding a number of new 


THE MASON & HAMLIN ORGAN AND PIANO COMPANY, 


46 East 14th Street (Union Square), NEW YORK. 
149 Wabash Avenue, CHICAGO 


154 Tremont Street, BOSTON. 


STRAUCH BmCe; 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 














GEORGE BOTHNER, 


MANUFACTURER OF 
Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St., New York. 


THE — ORGAN, 
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_ HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and from 

four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 
the key-board, the same as an ordinary organ, while in an instant it can be changed into an automatic organ, so 
that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts can 
be played together, producing fine orchestral effect. 


THE MECHANICAL ORGUINETTE CO., 831 Broadway, bet. 12th & 13th Sts., N. Y. 








-+THE NEV ENCLAND PIANO:- 





Is meeting with the highest praise from Dealers and Purchasers. 


Write for Prices to 


NEW ENCLAND PIANO CO., Ceorge Street, Highland District, BOSTON, Mass. 
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GRAND, SOUARE AND UPRIGHT PIANOS ! 
(LEAD THE WORLD.' 


Send for Illustrated Catalogue, which is free to all. Prices Reasonable. Terms Easy 





"__Warerooms 237 E. 23d St. Factory, from 233 to 245 E. 23d St, New York. 











— ESTABLISHED 1854.—— 
CAB ER GRAND, SQUARE AND UPRIGHT 
L Sr res Ne eet cae a Mn Pececmagenen. oid er co le 


May, 1877, and Marc 


78), which has caused them to be pronounced by competent judges, 


— #THE BEST PIANOS MANUFACTURED.&#— 
Factory and YYarerooms, 220, 222 & 224 East 22d Street, New York. 








BHHR BROS.& CO 





292 to 298 Eleventh Avenue, | 


— NEW YORK CITY. 











Patent Cylinder Top Upright Pianos | 


Cor. West Twenty-Ninth -Ninth St., $7 be~ 
NEW YORK CITY. 3S 








CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 213 to 221 W. 36th Street, New York. 
fa Speciat Casu Prices. 





“QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,) 


for Circular and 
Price Lists. 





For particulars send 


No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 
Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 
The very best made in every respect. 
A specialty: made of furnishing the Highest Class 


VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 


T. L. WATERS, 


MANUFACTURER AND DEALER IN 


Pianos and Organs, 


14 East 14th Street, New York. 


@@™ Agents wanted. Send for Illustrated Catalogues, 





Mthly Price, 6d., by Post, 7d., Subscript’n, $1.75 a year. 


The Orchestra and The Choir. 


Published on the first of every month. 


HE ORCHESTRA, which has been established 

nearly twenty years, has during that time been 

held in high esteem for its thoroughly independent 

tone, its just and unbiased criticism, and its aim to 

promote the objects of all who are interested in the 
development of High Class Music. 


Scale of Charges for Advertisements. 


Pee Taek, We Coin vc occccsisscddecessess 4o 5s. 6d. 
REPEATS.—Four Insertions charged as Three if 
prepaid in one amount. 

Gudieary BOR ovendids dite deteqavaceduees £4 48. od 
ie sncveseccksccccdeundscawcacesiedew £2 108. od. 


WILLIAM REEVES, 185 FLEET ST., LONDON, 
Office of ** Reeves’ Musical Directory.” 


L. C. HARRISON, 


Successor to WM. M. WILSON, 





Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 28th STREET, 





Keys, Action, Wires, Knobs, &c. 


Near Eighth Avenue, NEW YORK. 








W. L. ALLEN, Managing Editor. ob 
H. A. Harmeyer, City Editor. | 
Rosr. A. BacLtey, Business Manager | 
Nicuo.as Brppe, Treasurer. ~ 


Cuirrorp Hvucinin, Musical Editor. 
Lewis J. ALLEN, Society Editor. 

Mrs. F. M. Bunpy, Society Reporter. 
Mrs. L. F, Guyton, N. Y. Correspondent. 





THE CHICAGO YVORLD, 





3+ DEVOTED TO SOCIETY 


AND THE FINE ARTS. *+ 





Subscription, $2 per Year; Single Copies, & Cts. 
The Only First-Class Family Paper in Chicago or the West. 





Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 


Throughout the Known World ; 


20,000 to 50,000 Every Saturday. 





FINE ENGRAVING, PRINTING, ELECTROTYPING STOCK OUTS, ETC. 
OFFICES: 38 and 40 DEARBORN S8T., CHICAGO, ILL. 





MONROE ORGAN REED C0. 


EsTABLISHED JANUARY 1, 1869. 


—TWENTY MILLIONS— 


of our Reeds now in use. 


A! E prepared to supply the demands of the Trade 

in the most perfect manner, both as regards 
quality and price. Reed Boards of any desired 
plan made to order from carefully-selected stock. 

Also manufacture the best and cheapest Octave 
Coup ler in the market, and constantly keep on hand 
full lines of Organ Materials, including Stop- 
Ee sobs, Kors Boards (both Celluloid and Ivory), 

elts, &c 





— OFFICE AND FACTORY: — 
25 Union Street, Worcester, Mass. 


G. McFADDEN, 





“4S BoD 


‘A‘N “HSQOVUAS 
€£ wil *As0—ONYy UIEIIS 


MANUFACTURER OF 
PATENT LIGHT PISTON VALVE 


Clear Bore Musical Instruments. 


My Instruments received the highest Centennial 
Award, a Medal of Merit, and a Diploma of Honor. 





© 
x~ 
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“Wakat dante 


THE BEST r PIANOS AT LOWEST PRICES. 


. = hStreet, 
Orfice sumd Wareroonts —- & I. _s = 
lbactory 12b&ILOW b Street, 


-NEW YORK,U.S.A. “2 














No. 33 UNION SQUARE, New York City. 


—$§ ESTABLISHED 1871. #— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 











= 
— 


ee. 
ees Cane ORGANS 


t ht a) rt SS 
Mill ent ni RAO <> —_—_—__—_—¢»> 


Moline, Illinois. 





HE most complete establishment in the country. Conducted by 
graduates of the most noted London Organ Builders. Our instru- 
ments are noted for their fine voicing, beauty of tone, and superiority of 
workmanship throughout. 
Testimonials furnished, on application, from the first Organists in 
y America. 
Our Illustrated Catalogue will be sent on application. 








FRANCIS NEPPERT, 


Manufacturer o 


PIANO ==: STOOLS 


— ALSO — 


Music Racks, Stands, &c. 


F. CONNOR, 
PIANOS. 





Factory 239 E. Forty-first St., 


Piano Covers 


Wholesale NEW YORE. 
and Retail. 
Seales Dealers admit they are the best medium-priced 
Stools Piano in America. (8 Send for Catalogue. 
Repaired. 








390 Oanal 8t., New York. 


N. B.—Pianos not shipped before being thoroughly 





Established 1n 1872. Send for Catalogue. 





G2" New Catalogue and Price List now Ready. Tuned and Regulated. 
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STEINWAY 


GRAND, SQUARE AND UPRIGHT 


& PIANOS.& 


Sternway & Sons are the only Manufacturers who make every part of 


their Piano-fortes, exterior and interior (including the casting 





of the full iron frames), in their own factories. 





New York Warerooms, Steinway Hall, 


N os. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No, 18 Lower Seymour Street, Portman Square, W., London. 








Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 





SA'W MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 
Opposite One Hundred and Twentieth Street, New York. 


A 
ESTABLISHED 1842. ESTABLISHED 1242, 


Grand, Upright and Square 


HARDMAN PIANOS 


ARE UNSURPASSED. 





dealer should fail to call and convince himself of the fact. 
HARDMAN, DOWLING & PECK, Manuf’rs, 
Factory and Warerooms, 57th Street & 10th Avenue, New York City, 


ALFRED DOLGE, q 











Felt Works a at Dolgeville. ‘ 


Piano and Organ Materials, 





122 East 18th St., NEW YORK. — 4g9 Queen Victoria St., LONDON. 








ESTABLISHED 1640. 





— —<.3§e>- —— 








WOODWARD & BROWN, » 


vlenetnete Manufacturers, 


592 WASHINGTON STREET ° 


BOSTON, MASS. 








“SMITH AMERICAN ORGAN CO. 


MANUFACTORY AND PRINCIPAL OFFICE, BOSTON, DLASS. 








BRANCH HOUSES—London, Eng., 57 Holborn Viaduct; Kansas City, Mo., 8177 Main Street; Atlanta, Ga., 27 Whitehall Street. 








BEHNING 


Grand, Geene mat and Upright 
PIANOFORTES. 


BEHNING 


—~<~With Improved Patent Agraffe Attachment and Name 
W arerooms, 15 East 14th Street, and 129 East 125th Street, New York. 
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As musical culture 
increases it demands in 
musical instruments for home, 
church, or school excellence in tone, 


tasteful workmanship, and durability. 
lela 
Illustrated Catalogues sent free. 


J. ESTEY & CO., Brattieboro, Vt. 


LINDEMAN & SONS 


PIAN OsS.= 
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NEW STYLES 
|FOR 18821) _ 
Novel! Original! Superb! 
STERLING ORGAN COMP’Y, 


DERBY, CONN. U.S. A. 























Most Elegant and Best Manufactured. Low Prices and Easy Terms, | 
No. 92 BLEECKER STREET, NEW YORK. 





lee THANE NO SUPERIOR” 


The Trade Invited to Test 


Quality and Price. 











CHASE PIANO €0., 


Manufactory and Warerooms;, | 
RICHMOND, INDIANA. = 


SONVId 


















Acknowledged by the entire trade as the most remunerative and easiest selling Piano made, and ne 
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